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FADE | N:

COMVERCE REFUSE- TO- ENERGY FACILITY. M D MORNI NG

A trash dunp. Seagulls feast on piles of garbage. One soars into
the sky we follow it up and out over a road. Traffic below. W
swoop | ower over a city bus.

NOW | NSI DE THE BUS

Through the sonewhat dusty and grafitti-scratched wi ndows we see
bl ock after block of East LA then Hollywood go by, the signs for
turkey specials in the grocery store w ndows.

W slowy get a |l ook around the bus and its occupants, finally
settling on GABRIEL M LLER- Late 20's, Bohem an. He

absentm ndedly plays with his puca shell necklace as he wat ches
the scenery go by. As the bus finally conmes near his stop, he
signals the driver and begins searching out the window. He smles
as he sees soneone waiting for him

AT THE BUS STOP

MADI GAN RUDNICK a md to |late 20's worman dressed all in black
w th dark sungl asses inpatiently drags hard on her cigarette while
| eani ng agai nst a parked BMN

MADI GAN
(smashi ng out her
cigarette on the ground)
Finally! Thank GOD!

As GABRI EL exits the bus, MADI GAN de-activates the BMN'S car al arm
W th an obnoxious "chirp", hops in the driver's seat with

absol utely no acknow edgenent of GABRI EL what soever. As he
approaches the car grinning, MAD GAN nonentarily considers
speeding away. Finally, she hits the door unlock button and
GABRI EL cheerfully lunbers into the passenger seat. The car
Squeal s into traffic.

I NSI DE THE CAR

Stop and go traffic. Silence in the car.



MADI GAN
Why don't you just get a car?

GABRI EL shakes his head and smles as he | ooks out the w ndow.

MADI GAN
Vel |!?

GABRI EL
Way do you only wear bl ack?

MADI GAN
(re: traffic)
Augh! This is inpossiblel

She pounds the steering wheel and |lays on the horn. GABRI EL al nost
| ooks anused.

MADI GAN ( CONT’ D)
(to car in front of her)
C non!  JACKASS!

GABRI EL
(to hinself)
Si mpl e questi on.

She guns the engi ne, passes the guy, (flips himoff), returns to
her original |ane.

She shoots GABRI EL a | ook.

MADI GAN

Bl ack suits ny nood.
GABRI EL

What coul d be w ong?

I nean, you have this ...car...
MADI GAN

(frustrated wth traffic)
AAAAGH!

Her Driving is getting nore intense.

MADI GAN (cont' d)
It's not about that and you know it. You can
be totally poor and be happy.



GABRI EL
In theory, sure. But inreality: | nake 200
a week teaching, and ny rent is 800! How do
peopl e ever afford a car like this? The
American dream? |I'mliving the Mexican
dream | live in Anerica, and | have a job.
That’s as far as it goes.

MADI GAN
(to car on the right)
THAT' S right Dickhead! "There IS soneone in
this | ane!™ ASSHOLE!

She pulls a cigarette out and steers precariously while trying to
[ight it.

MADI GAN (cont ' d)
We are never going to make it. Henry’'s been
planning this for so |ong..

GABRI EL
Ch...right. | forgot.

She snokes, he watches, stares out w ndow.

GABRI EL
Thanksgiving is turning into such a | avish
producti on.

No reaction from MADI GAN.

GABRI EL (cont' d)
(after sone thought)
Henry and Jules:... They’ ve been an item since
you were in high school, haven't they?

No response.

GABRI EL (cont' d)
Makes sense...see they are both creative
people...like mnds gravitate toward one
anot her.
(to hinself)
They're both a little weird, but...

MADI GAN snokes har der



GABRI EL ( CONT' D)

(changi ng course)
I"mjust saying |look at us: W are both...
practical people. | love you, so | go on
t hese ridicul ous dysfunctional famly things
and | ride the bus for hours anytine you want
to get together and | tolerate your
snoki ng...and...what do | get fromyou?

MADI GAN says not hi ng but seens noved.

GABRI EL ( CONT' D)

Exactly. Nothing. | guess it nmakes sense. |
mean, | don't have any MONEY! | actually like
teaching- so |I'll never have any noney...

MADI GAN
Shut up! | love...your love. | just can't

| ove you back-that's all
GABRI EL stares out the wi ndow. Long silence.

MADI GAN
Since we graduated you' ve becone so fixated on
noney. You act |ike there's nothing worse
t han bei ng wi t hout noney.

GABRI EL scof fs.

MADI GAN
Well, there is! And just-
(stoppi ng hersel f, al nost
in tears)
Neverm nd. You woul dn't under st and.

He does.

GABRI EL
G me a cigarette.

she reaches for the cigarettes and suddenly has to slamon the
brakes to avoi d rear-endi ng soneone. ..

MADI GAN
MOTHER-

GABRI EL
- FUCK!



we float up high in the sky as their car becones a tiny speck
heading for an incredi bly crowded HOLLYWOOD FREEWAY.

The sounds of seagulls and waves crashing in the distance as we
slowy descend back to Earth, getting closer and closer to a
conspi cuously weal thy desi gner-house. The house is surrounded by
branbly land, quite a lot of it, and could easily be m staken for
a hi ghschool designed by Frank Ll oyd Wi ght.

Two nen stand in the enornous front yard.

They are HENRY and his uncle DEAN. HENRY is scanning the roads
bel ow t he Mal i bu house watching for soneone.

DEAN
I just don't know what to do up here.
( Si ghs)
I never thought 1'd live this long |I guess.
Enj oy your youth. It goes so fast...
Nothing left to do but fade into the sunset
now. . .

HENRY conti nues to scan bel ow.

DEAN ( CONT' D)

(Laughs)
This is the twilight of the age of
Aquarious... The air out here nmakes ny bones
hurt, | can fall asleep anytine of day, even

t hough I'm never really confortable..

HENRY
Mym hmmm  You shoul d nove to a real city.
DEAN
I never intended to live out here! It
enbarrasses ne to tell you the truth. | used
to cone here to hide out-get sonme rest, try to
inpress a foxy paralegal...but... | never

really got any rest because |I'd no sooner get
here than I'd have to have a contractor cone
out to fix sonme earthquake damage, or nudslide
damage, or sone other major dammed thing or
another! The contractors would stay as |ong
as | was here, so there was never any privacy
and it'd wind up costing a fortune!

(realizes)
I never really |liked com ng here! Now,
there's no place else to go..



HENRY
(in his own thoughts)
...this is what we never see. It's right here
all the time. W conpletely ignoreit. A
theatre of elements. W' || start at five-
thirty. Sharp. Just as the noon is taking
over.

DEAN | ooks at HENRY admiringly.

DEAN
Ahh...Henry. That's what | nean-see you're a-
| could never do what you do!

They share a nonent of understandi ng.

DEAN ( CONT' D)
(wth slightly untoward
i nterest)
So when is Julia going to get here?

HENRY
(checki ng hi s watch)
She shoul d be here now.

Noticing his Uncle for the first tine.

HENRY ( CONT' D)
Don't you think you m ght want to spruce up a
little for dinner? You look |ike a
sl eepwal ker.

DEAN
I know How does it happen!? Is it, the hair?
O the clothes? Ch Henry it doesn't matter,
I'"ve always | ooked like this.
(al nost to hinsel f)

God, | mss the Seventies. Everyone's hair was
bad, and ny secretary picked out ny suits.
(si ghs)

He takes a sip of his drink.

DEAN (cont' d)
Wiy is your nother so testy today?

HENRY

(with a smle)
She's bored. Jeal ous.
( MORE)



HENRY( cont ' d)

She doesn't even know anyt hi ng about ny piece
but she already hates it.

DEAN
Well | can say a |ot of things about ny
sister...

DEAN shares a knowi ng | ook with HENRY

After

DEAN (cont' d)
But I know she can't hate anything you do.

HENRY
W ong. Never underestimate that ego.
Last nmonth when | couldn't nake the rent and
| asked her for a little help within earshot
of anot her human bei ng, she went into an Oscar-
worthy fit of despair about how broke she is.
(i ncredul ous)

To ne! | know she’s | oaded!
DEAN

Well...nmaybe that wasn't really the point-
HENRY

The point was it enbarrassed her. Pure and
sinple. Her only personal failure, right here
in living-color, asking for a hand-out.

DEAN
Ah. ..l see.

a tine.

DEAN (cont' d)
VWhat's this Wlliamlike? He doesn't drink?

HENRY
He's alright | guess. Seenms nice. H s books
are getting turned into grotesquely
over produced, crappy novies, so he's | oaded.

DEAN
(knowi ng that he is)
Ner vous about tonight?

HENRY scoffs at this.



HENRY
... I'"'mgoing down to wait for Jules. Maybe
she m ssed the turn since you put all those
huge bushes in.

HENRY goes.
DEAN
(calling after him
See! | didn't want those! They're for

erosion control they tell ne!

I NSI DE THE HOUSE

In the roomjust off of the main living room WLLIAMSits in one
of the overstuffed |eather chairs reading a paper.

VIVI AN enters fromthe kitchen carrying trivets and garni shes.
VIVIAN is HENRY' S nother. She is only 41.

VI VI AN
(sweetly)
Oh...l didn't know you were still in here,
sweet heart.
W LLI AM
(w thout | ooking up)
Sorry?
VI VI AN
| said "Ch...l didn't know you were still in

here, sweetheart.'

WLLI AM
(w thout | ooking up)
Mrmm

VI VI AN begins to set the trivets out on the table and arrange the
garni shes. She does so alnost like a maid in a stage play:
everything a little larger than life. WLLIAMis oblivious.

VI VI AN
Oh...where is this going to go? It’s going to
be so nice to have people here for a holiday!
Like a real famly!

( MORE)



VI VI AN( cont ' d)
When Mot her and Dad were alive we used to have

huge famly holidays...lots of interesting
people...l can’t wait for you to neet ny
brother’s friend, Dr. Douglas...he lives up
the road. You'll like him..

(trying anot her tack)
I"ve had a crush on himsince the first tine |
stayed out here.

WLLI AM reads on wi t hout acknow edgenent of her

VI VI AN (cont' d)
(counting place settings)
Let’s see...Bobby and Timare bringing his
not her- you’ ve nmet Bobby, mnmy manager...Timis
his ‘partner’ ...

WLLIAM still reads.

VI VI AN (cont' d)
Interesting story there...
(finally)
What coul d you possibly be reading in the
Thanksgi vi ng Day paper that has you so
engr ossed?

W LLI AM
Oh. It's not. It's uh, an old Ti nes Book
Revi ew.

VI VI AN
Oh.

she sits next to himon the armof the chair.

VI VI AN ( CONT' D)
Is there a review of one of yours in this one?

WLLI AM
(finally | ooking up)
Hm?

VI VI AN
| said "Is there a review of one of your books
in this one?

WLLIAM sm les up at her rather sleepily.
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W LLI AM
Oh, no, no. Just interesting...
(as he pats her)
Think 1'Il go for a little walk.

He gets up, stretches, and | eaves the room

VI VI AN
(not the response she was
| ooki ng for)
That's actually a good idea, because | need to
set up this table for the buffet. Maggie is
going to bring a lot of things out here soon.
She really needs ny help...

He is al ready gone.
A cel | phone rings.
QUT I N THE DRI VEWAY
HENRY madly scranbl es through his pockets to fish out his phone.
HENRY
(i nto phone)
Were are you?
FROM A HORSE STABLE WE SEE
JULI A, 22, beautiful and fresh-faced, on her cell phone.
JULI A
(flatly)
g ai.

HENRY (VO CE ON PHONE)
VWhat the hell are you doing in Gai? W are
about to EAT! Don't tell nme you're not com ng-

JULI A
(slightly amused)
"Il be there for the show |I'mleaving in

just a little bit.

A MAN dressed entirely fromhead to toe as a pilgrimwal ks by.



JULI A (cont'd)
(1 ooki ng ar ound)
You woul dn't believe this thing ny parents-
well ny stepnother- dragged nme to: you ride
horses along this trail..

HENRY (VO CE ON PHONE)

"1l kill her!
JULI A
(reassuringly)
"Il be there | promse. | think this was her

way of trying to bond and foil ny going to
your uncle's house- but | brought my own car,
so don't worry.

HENRY (VO CE ON PHONE)

You have to | eave now or you'll never nake it
in time!

JULI A
God! Ckay! Calmdown. |'m nervous enough-

HENRY (VO CE ON PHONE)
(sweetly and sincere)
Don't be ridiculous! Baby, trust your talent-

JULI A
Is WIlliamthere?

HENRY paces in the road.

HENRY
Yes. ..

JULI A (VO CE ON PHONE)
Oh ny God! What's he |ike?

HENRY
Not hi ng special - | assure you.

JULI A (VO CE ON PHONE)
He's young?

HENRY
(scoffing)
Li ke thirty-seven

12.
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JULI A (VO CE ON PHONE)
(very excited)
I ove his books!

HENRY
Never read them

JULI A (VO CE ON PHONE)
They' re maki ng a novie out of Conmmon Law.

HENRY
Oh great. | can already see the Lifetine
bl ur b:
"Woman against live-in rapist”.

JULI A (VO CE ON PHONE)
(amused)
| thought you never read them

HENRY
He's just sone paral egal who lucked into a
career witing pulp-fiction based on weird
case studies. |It's pure fornmula. Nothing
original.

W LLI AM approaches on foot down the driveway.

HENRY ( CONT' D)
(catching sight of
W LLI AM
Unh...Il...Uh-

JULI A (VO CE ON PHONE)
What did you say? | think you cut out for a
m nut e.

HENRY
Not hi ng.
You' re | eaving NOW right?

JULI A (VO CE ON PHONE)
(to soneone i n background)

Just a mnute, dad- |I'mon the phone. You and
Sheila go, | don't want to do the Turkey
Trot!

(to HENRY agai n)
Soon! | promise. Don't worry, I'll be there.
Oh God, |I'm so nervous now
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HENRY
I"'m DYI NG until you get here.

JULI A (VO CE ON PHONE)
See you soon!

She has hung up. WLLIAMis just passing HENRY on the driveway.

HENRY
(indignantly to WLLIAM
Julia will not be here for dinner!

HENRY storns up the driveway.

WLLI AM
Oh.

LATER I N THE AFTERNOON

we see the kitchen counter where every trimmng i magi nable for a
Thanksgi ving feast is being prepared by several pairs of very
capabl e hands. One pair of hands however, seens out of place.
Everything they reach for gets snatched up by faster nore
effective ones.

ZOOM OUT

To reveal that VIVIANis helplessly in the way of the kitchen
staff. She finally sees a can of gournet cranberry sauce and
snatches it up, searches for the electric can opener, opens it,
tries to get the sauce to fall out of the can into a serving dish
with no luck. Meanwhile things are disappearing quickly out of
the kitchen into the dining room Vivian grabs a spoon and begi ns
to try to spoon the sauce out of the can.

MAGG E
Eh, allow ne...

MAGA E deftly slides the cranberry sauce out of the can into the
dish and with nearly one notion slices it beautifully, garnishes
it magnificently, and whisks it away. Vivian takes a beat.

VI VI AN
(triunphantly to no one)
Ther e!
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Away fromthe hustle and bustle of the kitchen, DEAN is fixing
hi nsel f another scotch from behind the bar. DR DOUGAS sits at
one of the stools, and TIM Il eans on the bar 'ordering'.

DEAN
(to TIM

.1 don't know... What's in an apple martini?

TIM
(changing his m nd)
Never m nd, they're passé anyway. OCh! |
know, how about a Canpari and soda?

DEAN | ooks bl ank.

DEAN
How about a scotch?

DR. DOUGLAS nods approvingly.

TIM
(to DR DOUGLAS)
Ooh. . . how mascul i ne.

A shrug from DEAN

A DOORBELL rings and we turn to the Foyer where a MAID is
adm tting MADI GAN and GABRI EL. MADI GAN hands her jacket to the
mai d absently and wal ks strai ght in.

MADI GAN
I"mgetting a drink.

GABRI EL | ooks enbarrassed. The MAID ( MARI SOL) shakes her head
di sdai nful |y.

GABRI EL
(apol ogeti cal | y)
El trafico estaba bien pesado!

MARI SOL
(i ndicati ng MADI GAN)
?Estas seguro que era el trafico?

The sounds of a Thanksgiving Day football ganme on tel evision grow
| ouder as we travel into a television roomwhere BOBBY is sitting
on a big leather sofa. Hs elderly nother, NANA, dozes in the
acconpanyi ng arnchair.
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HENRY barges into the roomon his way to check the door and
startl es BOBBY out of his thoughts. BOBBY |ooks a little fearful
t hat he m ght have been thinking out | oud.

BOBBY

(itnvitingly)
Hey, Hank! Just watching the gane here!

HENRY
Henry. And you don't have to pretend to like
football on my account.

HENRY exits. BOBBY |ooks at the TV. An unconfortable thought
crosses his face. He reaches for the renpte control.
AT THE FRONT DOCR

VIVIAN is wi ping her hands on an apron as though she’'s actually
been doi ng sonething in the kitchen.

VI VI AN
Ch hello Gabriel! Where's Maddy?
GABRI EL
Oh, she's just-
VI VI AN
(playing the Mot her of the

Year)
I think the MEN are in there watching
football, why don't you join then? | may need
Maddy's help in the kitchen- we are just about
ready to eat, so send her in, okay?

VIVIAN flits back fromwhence she cane. GABRIEL unconfortably
wanders into where the bar is.

MADI GAN
(raising her fresh drink)
Hey professor, just in tine! W were just
extolling the virtues of a well-aged single-
mal t.

She drinks deeply. DEAN, TIM and DR DOUGAS all greet GABRI EL
singularly.
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LATER AT DI NNER

The neal is well underway. Everyone sits at the same |arge table.
A large silver candelabra in the center of the table towers above
an enornous anmount of food. The presentation is elaborate...a
little too el aborate.

BOBBY

(To GABRIEL)
...She was absolutely riveting in that. I
tried to represent her - Went backstage right
after and insisted she call nme. Gave her ny
card. She never called. Oh! What about
Bradl ey Davis? He was al ways bei ng conpared
to Richard Burton. Burton had nothing on himn
He had it.

(with innuendo)
What ever happened to H M?

VI VI AN
Oh God...we were children! | haven't thought
of himin years. He's probably off doing the
Scottish Play sonewhere.

HENRY
(privately to DEAN)
You see? That's what |'mtal king about.

DEAN
What do you nean?

HENRY
"The Scottish Play"? |It's MacBeth! And in a
theatre, you're not supposed to say it out
loud or you'll invoke a curse. Have you
noticed the candel abra?

One of the candles is unlit.

HENRY (cont' d)
She heard sonewhere that in theatre it's bad
luck to have three lights going at once.

DEAN
Is that |ike three on a match?

HENRY
We're not IN A THEATRE! She hasn't set foot
in one since before | was born!

( MORE)
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HENRY( cont ' d)

Yet any minute |I'm expecting her to start
soundi ng |i ke Janes Lipton!

DEAN
I kind of admre all those kind of traditions.
(to Wlliam trying to

rel ate)
| love artists and witers... At Yale, they
were the ones having all the fun! Man! \When
I was younger, all | wanted out of |ife was an

‘old lady’ and Kurt Vonnegut's career. |
guess |'mnot getting either!

WLLI AM | ooks gl azed.

BOBBY

(still tal king about sone

actor)
...he was a classic. Like the stars of the
forties. Wat was his nane?

( Si ghs)
There's no one |ike that now That was a
magi c tinme for actors! There are no truly
great actors anynore.

DOUGLAS
(aware of present conpany)
There are still a few 'greats’. 1'd say on a

whol e actors are nuch nore interesting than
t hey used to be.

BOBBY
| don't agree at all.

MADI GAN
(for HENRY' s benefit)
We, as a society, are entirely too obsessed
with this whol e subject.

BOBBY
(t o DOUGLAS)
Well, it's all a nmatter of taste | guess.

Ei t her you have it or you don't!

TIM
(fully intending the
doubl e entendre)
| say Dick has excellent taste!

BOBBY is not anmused. DOUG.AS gets enbarrassed.
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TIM
(t o DOUGLAS)
| see the court is not the only place |I can
make you bl ush!

VI VI AN
The Court?
DOUGLAS
(good nat uredly)
Raquetball. Once a week for six nonths now,

and he has yet to beat ne.

VI VI AN
(t o DOUGLAS)
Now | am t horoughly i npressed.

BOBBY
(to VIVIAN)
Oh it's disgusting really. 1'mstuck at hone
every Thursday sl aving through piles of
scripts for you, so he gets to go play and
have a spa day!

This conversation continues on its own. HENRY watches as VI VI AN
pours on the charmfor WLLIAM.. MADIGAN is simlarly focused on
HENRY:

HENRY
(to GABRI EL and MADI GAN)
No...|l don't even watch novies - | know all

the plots before they cone out!

GABRI EL
Yes! | know Previews are out of control
They show every detail of the story!

NANA
(to GABRIEL, re: her neat)
Young man, will you cut this please?

GABRI EL cuts the neat for her.

MADI GAN
(quoti ng HENRY here)
‘I't's not what they show, it's what they
don't! Nothing new |f they can't conceive a
new i dea, they shouldn't nake a novie!’
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GABRI EL
(agreeabl y)
You're right. Qur generation has a rea
identity crisis. They couldn’t even nane us:

“Generation X'!' W are obsessed with our own
chi | dhood-
NANA
(re: the pieces of neat)
Not so big...

GABRI EL ( CONT' D)
Sorry...so we're remaking all the filnms we
grew up wth!

HENRY
No. The worst problemis pandering to the
| owest common denom nator to avoid alienating
the pre-teen masses and their allowances!

VI VI AN
(to WLLIAM BOBBY, TIM
ETC.)

.1 had just gotten this cute little
convertible, and | was cruising along on
Sunset with the top down when | net hinm He
pul l ed up next to ne and invited ne to join
himat the Chateau Marnont for drinks! That's
when | found out he had a standing reservation
for a bungal ow there..

HENRY
(gl eefully junping in)
Is this the BEATTY story? She always negl ects
to tell the rest of this story.

VI VI AN
(playfully to Henry)
VWhat are you tal ki ng about ?

HENRY
(really enjoying hinself)
She never nentions that | was about four years
old and in the backseat when this whole thing
happened! She kept pushing nme down into the
floor so he wouldn't see ne!



21.

VI VI AN
(still playful)
Oh don't be ridiculous! You weren't even born
yet!

HENRY
Oh, right, | forgot there's sonme kind of warp
in the space/ tinme continuum around nom

VI VI AN
| heard that!
(to WLLIAM
He's heard ne tell this story before so he
t hi nks he was therel!

HENRY
(addressi ng everyone)
Anyway, you can guess where this story goes!

VI VI AN
(as innocently as snow
whi t e)
What? There's no nore to it than that! | was

j ust expl ai ning how I knew about his
arrangenent with the Chateau...

HENRY
(as a punchline)
All 1"msaying is: somehow | |earned to play

poker at a very tender age by a dude naned
Manny who clainmed to be the parking val et at
t he Chat eau Marnont!

VI VI AN
(angry now)
Are you sure that wasn't when you were
supposed to be finishing your senior year of
col | ege?

HENRY
(still playing)
Ah, Touche'.

HENRY only just now realizes he's struck a real nerve. Too |ate,
Game over.

Ankwar d sil ence.

NANA is smling intently at GABRIEL as if she m ght say sonething,
but doesn't.



DOUGLAS
Well... even without becom ng a coll ege
graduate, Henry, you've managed to becone a
witer...and that nust be pretty gratifying.

WLLI AM
O terrifying.

DEAN
But to experience the thrill of creating
sonething...man, that's where it's at... if |

could create sonething beautiful from nothing,
| just imagine I'd have to enbrace the fear in
exchange for the rush!

HENRY

(to WLLI AW
| kinda know what you nean... “terrifying”.
Mom has al ways had fanobus actors and witers
around, ny entire |life, and whenever they
noticed ne |l ong enough to talk, I always felt
that they were just hunoring me, or assessing
ny inadequaci es.

W LLI AM
Ah, yes. Well get used to that. It never
goes away.

NANA

(a msty smle to GABRI EL)
I had a bow egged boyfri end.

EVERYONE turns to | ook at NANA.

NANA
(enj oyi ng the sudden
attention)
He | oved to dancel!

As discreetly as possible everyone | aughs.

NANA (cont'd)
And he could too! Bow egs and all!

BOBBY
(to NANA)
Oh not her. ..
(to Gabriel)
| think she's flirting with you.



GABRIEL looks a little like a deer in the headlights.

MADI GAN
Nana, did you try these yans? They're the
ki nd you Iike.

NANA i s just beam ng at GABRI EL.
HENRY checks hi s watch.

HENRY
(to all)
If you'll excuse nme, | have to check on
somet hi ng.

He gets up and goes into the kitchen.

DEAN
He's nervous about his play.

VI VI AN
| keep hearing the word "play", is it a live
performance, or is it a filn? | thought he

shooed us all out to dinner |ast night so he
could fil m sonething?

MADI GAN
(eagerly)
It's both. 1It's an environnental, spoken-

word, multi-nedia piece.
There is a nonent where VIVI AN processes this description,

VI VI AN
I wish he would put as nmuch energy into
finishing college or getting a job.

DEAN
He'll figure it out. He'll be fine.
VI VI AN
Easy for you to say. You' ve- achieved
somet hi ng.
DOUGLAS
Vell, | certainly can't wait to see what it

i sl

23.

t hen:
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MADI GAN
(al nost girlishly)
I know...ne too!

MAGGE E enters from ki tchen

MAGGE E
Ladi es and gentlenen |'ve been asked to serve
dessert. CQur leading lady is on her way and
"Jack Warner Jr.' in there expects everyone to
be seated for the performance by no | ater than
5:25. So who wants pie? |'ve got Punpkin,
Pecan, and Dutch Apple...

VI VI AN

(rising)
Ch let ne-

As VIVI AN rises, MAGE E shakes her head "no" with a wwnk as if to
say "You've done nore than enough”

VI VI AN
(sitting down again)
Are you sure?

MAGGA E
Oh quite.

VI VI AN
Wl |l then, My dessert will be another glass of
Wi ne!

She raises her enpty glass to WLLI AM

VI VI AN ( CONT' D)
Darling?

WLLI AM pours. MAGA E spins on her heel with an expression that
suggests she just dodged a bullet and returns to the kitchen.

I N THE KI TCHEN

MAGGE E goes about preparing dessert. Mracle on 34th Street plays
on the kitchen TV in Spanish.

HENRY

(to MARI SOL- a nmid)

It's just |like you' re the DJ.
( MORE)
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HENRY( cont ' d)

You have to fade to "A" when | talk, and "B"
when Julia talks. Under st and?

MARI SCL
(wat ching the tel evision)
Si .
HENRY
And make sure the voice effects unit is "ON'-

the green light has to be on or the whole
thing will be ruined!

MARI SOL
Si, yes...

HENRY
Do you have the script | gave you?

A car pulls into the driveway.
MARI SOL is starting to look a little concerned.

HENRY ( CONT' D)
Finally! She's here..

HENRY rushes to the microwave and pulls out a plate covered with a
paper towel and heads out to the front door.

HENRY ( CONT' D)
Find that script and go over it- we don't have
much ti nme!

MARI SCL | ooks around the kitchen and finally renmenbers sonet hing
and goes to the sink. She | ooks on both sides of the counter, then
lifts sone dirty dishes out of the sink.

MARI SCL
Ah m D os!

She pulls a conpletely soaked and food-stained script out of the
bott om of the sink.

I N THE DRI VEWAY
JULIA is just getting a garnent bag out of the trunk of her car.

HENRY
Oh thank God you are here!



JULI A
| had to practically fly to get here in tine!
I thought ny dad was going to slash ny tires
to keep nme from com ng. .

They ki ss hell o.

JULI A (cont'd)
He's afraid I'Il catch the acting bug!

HENRY ki sses her agai n.

HENRY
(Mooney-eyed and in | ove)
My doctor says it's not contagi ous anynore.

JULI A
(Dream ly)
Even so... | just love it here. This house,
the cliff, the beach-1 |ove being with you and
your fam|ly!
HENRY
Ah ... ny defiant little seagull. God, | |ove

you. .
He ki sses her cheek. JULIA blushes but says nothing.
HENRY (cont' d)

Well, you know what they say, if you feed the
gulls they never |eave you al one, so...

He produces the plate of food.

HENRY ( CONT' D)

Voi |l a'!
JULI A
Oh...it snells great!
HENRY
Yeah, Maggie really outdid herself this year.
Let's go-
JULI A

I"mso sorry, but I think it would nmake ne
throw up right now.

He | eads her toward another wi ng of the house.



HENRY
Don't be nervous! Mms going to be bl own
away when she sees this!

JULI A
I"'m not worried about your nother...but acting
for Wlliam Gormand! It's alittle
i ntimdating!

HENRY
| could ask himto | eave..

JULI A playfully swats HENRY

HENRY
Yeah, that's what | should do...hate for him
to feel inadequate...

JULI A
Stop it!

They go as TIM and DR DOUGLAS cone out to the driveway. TIM
rushes over to a shiny Lexus.

TIM
I knew this was yours!

DOUGLAS
Picked it up Monday.

TIM
VWw., Can | sit init?

TIMis already getting in.

DOUGLAS
Certainly...

TIM
These are so sharp! Sit sit! Show ne all the
bells and whi stl es.

DOUGLAS sits in the passenger seat.

DOUGLAS
Uh. .. hand-stitched, Nappa |eather, burled
wal nut trim..

( MORE)
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TI M | ooks at DOUGLAS expectantly...there is an unconfortable

monent .

DOUGLAS( cont ' d)

It also has a Cinmate-Control systemthat
adjusts automatically depending on where the
sun i s, how fast you're going and whether the
top is up or down.

TIM
My 'lap is in the lap of |uxury!’

TIM
That's fromthe comerci al
DOUGLAS
Eh...oh...Yes. Right!
TIM
She' || probably be very inpressed.
DOUGLAS
Who?
TIM

Wi chever of your clients is throw ng herself
at you at the nonent.

DOUGLAS
No...no. | never date patients.

TIM
Oh right. You' ve said that before. | guess
it would be a turn off... no one knows your

faults |i ke your plastic surgeon.

DOUGLAS
Ah, I"'mtoo old for all that.
TIM
OCh give nme a break. |'msure they throw

t hensel ves at you

DOUGLAS
10 or 15 years ago maybe, but even then
think they just wanted free work done.

TIM
Is this the GPS?

28.



DOUGLAS
(correcting him
DVD Navi gation system

TIMstarts pressing buttons and | eans over the center console.

TIM
Ni ce sound system

DOUGLAS
(with glee)
It's Mark Levinson designed. He is - well,
just Listen to this-

As DOUGLAS turns it up, TIMIeans even closer and ki sses him
passi onatel y.

TI'M

(quietly)
| don't want any free work done.

DOUGLAS i s stunned.

TI'M
(breathl essly and sincere)
| didn't see this coming for a long tinme. 1I'm
normal ly very attuned... But You! ‘A man of
weal th and taste’, too great a catch to be
single... quiet, conflicted...You drive ne

crazy at the club. The | ooks, the long |unches-
when it finally dawned on ne | couldn't
bel i eve-

DOUGAS is now trenbling.

DOUGLAS
Uh. ..
TIM
You're cold. |[|'ve got a jacket in the car..
DOUGLAS
I'"mnot. ..
TIM

But you' re shaki ng!

DOUGLAS
No, I'm not gay!

29.
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HENRY knocks on the passenger window. Startling both of them
nearly to death. Mdtions for DOUGAS to open the w ndow.

DOUGLAS conplies like a man in a trance.

HENRY
(very excited)
Hey, consuners! You can admre the expensive
car later. | really need for you to go back
inside, we’'re about to begin. No stragglers!

HENRY runs back toward the fitness room

Ankwar d sil ence.

THE BACK YARD- TEN M NUTES LATER

Everyone sits in white lawn chairs in front of a very | arge bl ank
white novie screen. Behind it, the view HENRY spoke of earlier
HENRY st ands behi nd everyone with a script & mcrophone. Through
t he m crophone his voice sounds |ike a LAURI E ANDERSON MARI LYN
MANSON col | abor ati on.

HENRY (VO CE OVER M C)
Ladi es and gentl enen... Your attention please.
We are about to begin. Please place any | oose
articles under the seat in front of you, and
before we enbark, federal regulations require
that you close your eyes and direct your
attention to the back of your eyelids until
instructed to open them

VE HEAR SOUND EFFECTS: A JETLI NER AND | NDUSTRI AL SOUNDS

HENRY (VO CE OVER M C CONT' D)
(his own voice)

It comes and it goes...It cones and goes.
When | close ny eyes | see these...squiggly
obj ects. ..

VE HEAR “GLOOPY” SOUND EFFECTS.

HENRY (VO CE OVER M C CONT' D)
Darting here and there...across a bl ack
background. Do you? You do.

( MORE)
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HENRY( cont ' d)

They remind ne of a time when there was j ust
water...just water and these squiggly objects
and a vast void of nothing..

NOW WE HEAR TRI BAL SCUNDS LI KE DRUMS AND CHANTI NG

HENRY (VO CE OVER M C CONT' D)
These visions we all have are cave paintings
on the walls of our eyelids. A kind of

record...a recording of what we - all life -
used to be...just water and these...squiggly
things. And in a mllion years..
VI VI AN
(to WLLI AM
| feel Iike we're at the drive in!

HENRY (VO CE ON M C CONT' D)
(noticing her comrent)
Long after all we understand is gone...

VI VI AN
(to WLLIAW
I guess he's too young to renmenber those!

HENRY (VO CE ON M C CONT' D)
(pressing on despite
heari ng VI VI AN)
When you CLOSE YOUR EYES then...You will see
me!

A boom of sound effects and dazzling i nages on the screen. we
hear Julia's di senbodi ed voice, echoey and ethereal:

JULIA (VO CE ON M Q)
Open. .. Open. .. Open your eyes!

The dazzling i mages continue as everyone opens their eyes. Then
everything goes nystically quiet. The screen instantly vani shes
revealing JULIA in a beautiful white dress at the farthest edge of
t he | awn.

EVERYONE gasps at the effect. Julia is peering out over the
ocean.

JULIA (VO CE ON M C CONT' D)
Are they open? Welcone travelers.
(echoes of this phrase
r epeat)
This is the record of our past. Your future.
( MORE)
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JULI A(cont ' d)

This is the record. Past. Future..

It comes and it goes. It cones and goes.
Li ke the Sun. Like the Moon.

It comes and goes

Li ke the night. Like the tide.

It comes and goes

Like Iife. Like you.

VI VI AN
| feel like I'm being hypnotized!

HENRY
Shhh!

JULIA (VO CE ON M C CONT' D)
For thousands of years there has been no life.
Al Tiving things -all souls -are united in
me. | amthe sumof all. The soul. Soul. 1.
| am every nenory.

JULI A begins to dance very slowy.

JULIA (VO CE ON M C CONT' D)
| amevery instinct.

She slowy gets nearer to the audience as she dances.

VI VI AN
(Her best Chakka Khan
i npression- to WLLIAM
"I'"'mevery woman..."

TI M | aughs.
HENRY
('hi ssi ng)
Mot her !
JULIA (VO CE ON M C CONT' D)
I amall consciousness. But | amalone. | am
lonely. | welcone the chance to speak. But

there is no one to hear. True?

She | ooks toward the audi ence slowy as though she sees them
Then suddenly the filmspeeds up and she seens to supernaturally
thrust forward toward us without really noving her legs. At that
second, the real JULIA tears through the screen that had appeared
to vani sh!

EVERYONE is startl ed.
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JULIA (VO CE ON M C CONT' D)
True.

Her novenents are part puppet, part zonbie, part live actor.

JULIA (VO CE ON M C CONT' D)
No one hears ne. There is no one to hear.
Li ke a prisoner thrown into a deep enpty well,
I do not know where | am or what awaits ne.
My only conpanion is ny only eneny: The
devi | .

On "Devil" brilliant strobes flash and a large, terrifying vision
of HENRY' S face flashes on the torn screen.

JULIA (VO CE ON M C CONT' D)
This is his domain. The material world. One
day I will prevail over himand all matter and
|- the eternal spirit- will unite in beautiful
har nony-
| see ny adversary draw ng near..

HENRY begins to come down the center aisle. He is wearing crinson
contact | enses and he carries a Catholic priests' incense burner
on a chain- wafting an unpl easant odor.

VI VI AN
(hol di ng her nose)
He's reinvented snell-o0-vision

HENRY
Mot her !

JULIA (VO CE ON M C CONT' D)
He is bored without his favorite plaything:
Manki nd.

TI'M
(Whi spering to DR
DOUGLAS)
Are you sure you don't want to wear ny jacket?

VI VI AN
He's in the presence of the God of Hell-fire!
He'll be finel

HENRY
That's it! W're done! Cut the projector!
Cut it! Kill the sound! Kill it! Kill- Turn

it off!
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The sound anps go off with a pop.

VI VI AN
What? What is it?
HENRY
My bad...ny bad everyone! | forgot the gol den
rul el
(to Vivian)
If it isn't about you it can't be all owed!
(to WIliam

Forgot to kiss the ring, man!
How can | ever join the elite ranks of those
who are worthy to wite and produce if | can't
remenber the rul es!

(viciously smacks his own

f or ehead)
How could I!'? What was | thinking! 1I...

HENRY storms out. Mortified, JULIA disappears behind the screen.
Everyone is silent.

VI VI AN
(laughing in disbelief)
Oh nmy god! \What was that about?

DEAN
Oh Vivi...(pronounced: “Vee Vee")

VI VI AN
(suddenly serious)
"Ch Vivi", what?

DEAN
Not hi ng.
VI VI AN
Am | the only one not allowed to enjoy nyself?
DEAN
(sighs)

Vel |- you hurt his pride.

VI VI AN
Oh | seel! His little multinmedi a- whatever
wasn't sinply for our ‘holiday entertai nnent’,

like he said...It was sonme kind of statenent
from'the-artist-fornmerly-known-as ny son'
Showi ng us what 'real' art is. Wll |I'"mnore

than a little sick of this superior attitude!
( MORE)



VI VI AN( cont ' d)

H's constant little digs! Wiwo the hell does he
think he is?

DEAN
He just wanted you to like it.

VI VI AN
Then why-!? 1've had ny nose to the grindstone
ny whole life so that kid would have
everything, and he can't wait to throw every
little thing in ny face. Like I'mworthless.
Li ke he's enbarrassed by ne-- augh! too easy!
That kid has had it too easy! Now suddenly his
pretentious little rants are high art?

W LLI AM
(expl ai ni ng)
Witing is- He's witing the best way he knows
how.

VI VI AN
Let himwite any way he wants! Just let him
| eave ne the hell al one!

She lights a cigarette. Inhales. Thinks a nonent.

VI VI AN (cont' d)
| just feel bad that he let ne think it was a
joke and now I find out it was supposed to be
this “masterpiece”..

GABRI EL | aughs out |oud. Everyone turns to |ook at him

GABRI EL
(not expecting the sudden
attention)
Oh...l1 was just... See, The idea that

"spirit"-which is probably energy- and
"matter" have to one day conbine is cool and
all, but Quantum Mechanics predicts that every
part of the universe is filled with infinite
amounts of energy, and according to
relativity, that should create infinite
amounts of gravity everywhere!

(He finds this very funny)
Anyone fam liar with String Theory?

No one speaks.
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VI VI AN
Oh Shit! Nowl'mfeeling really guilty. Wy
did | do that?
(starting off)
Henry! Baby? Henry!

MADI GAN
"1l go.

VI VI AN
Thank you, sweetheart.

MADI GAN heads off to | ook for HENRY. GABRI EL | ooks wounded.

VI VI AN
(recovering herself)
Well...let’s all go back up to the house!
There' s coffee, that Brandy, and
(to WLLIAM

dessert is probably starting to sound good to
some of us!

JULI A conmes out from behind the screen neekly.

VI VI AN (cont' d)
OH | forgot you were back there!

JULI A
(sheepi shly)
| guess we probably aren't going to go on..

DEAN
Br avo! Bravo!

Everyone applauds in their owm way. They are all getting up to go
i nsi de.

VI VI AN
Yes! You were positively beautiful up therel
W were instantly smtten! You d make a good

actress.
JULI A

Oh, | would |l ove to pursue acting!
VI VI AN

(as they retire)
Then you shoul d.
( MORE)
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VI VI AN( cont ' d)

Let ne introduce you: this is WIIliam
CGCormand. Wlliam this is Julia Evans...

JULI A
Oh I'ma- very glad to-
(Laughs)
| I ove your books!
VI VI AN
You can’t be shy, Julia. OQherw se the two of
you will be absolutely nute all night! [ ook!

He's shy too!

They all head into the house, except DOUGAS who seens |ost in
thought. The torn screen is noving in the wind and the enpty
chairs are all askew now.

DOUGLAS
(to H MSELF)
It conmes and goes. ..

IN THE LI VI NG ROOM A FEW M NUTES LATER

Everyone is being served coffee or a night cap while picking at
desserts.

JULI A
It was pretty strange, huh?

W LLI AM
To tell you the truth, | didn't really
understand it! But you were lovely! Very
conpelling to watch. Geat effects...

They stand awkwardly at what is now ‘the dessert Buffet’.
W LLI AM ( CONT’ D)

Is there a path that goes down to the beach
fromthe house?

JULI A
Uh, there is | think, yeah-yes...
W LLI AM
["ll have to find that tonorrow. ..
JULI A
Oh, you wal k? | nean-god, of course you wal k!

I nean you -like to?



Yes | do.

WLLI AM

VI VI AN

(1 aughi ng)
Careful, the two of you are liable to squirm
your sel ves to deat h.

(to JULI A
Speechl essness is the sincerest form of

flattery I

find. This nust be the nutual

adm ration society!

BACK OQUT I N THE YARD

DOUGAS is just about to head inside. HENRY enters fromthe

shadows.

HENRY

(darkly)
Everyone’ s gone.

" m here.

You don’t

DOUGLAS

HENRY

have to stay.
(with disgust)
I’ mjust avoiding Maddy. She’s al ways

[ urking. ..
DOUGLAS

You know, | really enjoyed-
HENRY

Don’t- | nean you don't need to say anything.
DOUGLAS

Oh... Well then.

DOUGLAS starts to go.

Stops. Cones back

DOUGLAS

No... You have a gift. This-tonight- it was
good. Better than good...You are truly
tal ented. ..

anyt hi ng.

But that doesn't entitle you to..
It’s an obligation. You have to

respect this talent- |learn about it- or it
will eat you alive.
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HENRY

(wel 1'i ng up)
So then you...liked it?
DOUGLAS
(sincerely)
Well, yes- | think so. | didn't quite get it,
but I didn't see all of it, so-
HENRY
(A new t hought - al nost
frantic)
I’msorry- where is Jules? | have to talk to
her!
DOUGLAS
She’s in the house...
HENRY
Go tell her to neet nme in the exercise room

Pl ease!
(i ndi cates house)
| can’t go in there.

DOUGLAS | ooks as though he’d like to clarify hinself,
t hi nk how, and HENRY is already gone.

DOUGLAS
owi

but can't

Dougl as turns to go into the house and di scovers MADI GAN who has

been snoking and crying in the shadows.

MADI GAN
(through tears)
He's in love with her, isn't he?

I NSI DE THE HOUSE

BOBBY is in the mddle of one of his “fabul ous” stori es.

BOBBY
...So Caesar had just been stabbed by the
conspirators, and sonmeone forgot to turn off
the ringer on the stage nanagers' phone. It

rang so |oud the whol e audi ence could hear it.

( MORE)
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BOBBY(cont ' d)
O toole, who was playing Brutus, turned to
Burton, who was pl ayi ng Cassius, and w t hout
m ssing a beat, said "Ch dear, what if it's
for Caesar?" The audi ence went ballistic!
True story! That, mny friends-

During this story DOUGAS and MADI GAN enter armin arm headi ng for
t he kitchen.

DOUGLAS AND MADI GAN BOBBY
(shared j oke) (his standard tag-Iine)
-ls great theatre! -lIs great theatre!

A pai ned | augh from MADI GAN as she and DOUG.AS pass through into
t he kitchen.

JULI A
Well, | have to get going. Thank you for
everyt hi ng!

VI VI AN

Go where? So soon?

JULI A
My Dad' s expecting ne.

VI VI AN
(synpat hetical | y)
VWhat a piece of work he is!

VI VI AN ki sses JULI A' s Cheek.

VI VI AN ( CONT' D)
But it is Thanksgiving and he no doubt wants
to be with his famly, so...you should go.
Famly is inportant.

JULI A

| feel so much nore at hone here!
DEAN

Ch then you have to stay!
JULI A

| really can't. | have to go

(presses his hand warmnly)
Thank you! Thank you all!

She goes. DOUGLAS re-enters from kitchen
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DOUGLAS
VWhere's Julia?

VI VI AN
Poor thing. She has to drive to Beverly
Hills. Have you seen the ‘stepnother’?
think they' re the sane age!

DOUGLAS
Actual Iy, he brought her in to ny office six
nmont hs after the funeral!

VI VI AN
You are kidding! Well she got his noney's
wort h.

VI VI AN i ndi cates huge breasts. DOUGAS shrugs.

BOBBY
(to TIM
Do you think I should go get nother up and
start getting her ready to go?

TIM
She's your nother..
(a furtive glance toward
DOUGLAS)
et her sleep awhile. It's still early.

MADI GAN re-enters fromkitchen inpatient for DOUGLAS attention
Now with TIM I eering and MADI GAN huffing, the Doctor chooses the
| esser of three evils:

DOUGLAS
(to GABRI EL)
So String Theory...hmt?
GABRI EL
(eagerly)
Yes! Are you famliar with it?
DOUGLAS
Refresh ny nenory.
GABRI EL
Well, as current know edge stands, we have two

accepted theories of the universe: General
Rel ativity and Quantum Mechanics. But as |
said before, these two theories are nmutually
i nconpatible...
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DOUGLAS
Right...too nuch gravity, or sonething?

DOUGLAS and GABRIEL exit. TIMand MADI GAN seem equal |y di sgust ed.
THE THIRD OF JULY (NI NE MONTHS LATER)

(RADI OHEAD S Meeting in the Aisle plays throughout Mntage.)

MONTAGE:

TS MORNI NG AT THE MALI BU HOUSE

And it’s a Beautiful, sunny day. Of in the distance we see
WLLIAMsitting on a rock with a sandwi ch. \Wile he nuses, he
tosses a crust to a hovering seagull, gets up and di sappears over
t he ridge.

Roofers are putting shingles on a new addition to the house- a
“Sun Roont.

Through the wi ndow we see HENRY sitting, lap-top in |ap, brooding
out of the new giant plate-glass window He acknow edges the
noi se above by sinply turning up the jambox he’'s |istening to.

( RADI OHEAD get s | ouder)

MARI SCL is just finishing putting up a “Happy | ndependence Day”
weath on the front door and steps back to admire her work.

MAGG E opens the front door, sees it, and begins to take it down.
They argue. (Marisol is very tiny, the weath is way too | ow.)

MEANWHI LE | N THE EXERClI SE ROOM

VIVIAN is in the mddle of a very suggestive position during her
Pilates routine. She gives a quick glance to see if any of the
construction workers are looking...they all are. She smles to
herself. MADI GAN enters in her street clothes, snoking a
cigarette. VIVIAN has been expecting her. She gets up, takes the
cigarette from MADI GAN, and offers instead a neatly fol ded pile of
wor k- out cl othes. Skeptically, MADI GAN di sappears into the
changing room VIVIAN | ooks for a place to dispose of the
cigarette, can’t find one, takes a |ong drag.



43.

I NSI DE THE HOUSE, I N THE TELEVI SI ON ROOM

GABRI EL sits squeezed on the very far end of the couch, content to
be watching TV as DEAN is lying on the rest of it with a wet

washcl oth over his eyes. DOUGAS sits in an easy chair. Checks
his watch. Looks at DEAN wi th disgust, and sw tches channels.
GABRI EL wants to assert that he was watching that program.. but
doesn’t.

OUT FRONT
MAGAE E and MARI SCL’ S di scussion of the “Ilndependence Day”
Decorati ons seens to have escalated into a tug of war.

VWH LE | N THE SUNROOM

we see HENRY nmuch as we just left him lost in thought while
staring out the window He just sits and stares for a very long
time. Suddenly sonething smashes into the plate glass in front of
HENRY, sliding down to the ground below. It’s a seagull. HENRY
gets up, goes to the window. It is unbroken, but there s a bl oody
snear on the gl ass.

FROM QUTSI DE ON THE GROUND

where the seagull nust be, we see HENRY's stunned face peering
down out of the w ndow.

A WOVAN SCREANMS.
END MONTAGE.

VI VI AN rushes to the changi ng room door and flings it open to
reveal MADI GAN dressed in a very ‘eighties’ leotard and tights.

She is looking at herself in the full-length mrror in shock.
VI VI AN
(relieved)
Jesus! You scared the shit out of me! Are
you okay?
MADI GAN

I look Iike a Marilyn Manson exerci se video.
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VI VI AN
The light in here is terrible-Here..

She produces a lipstick and begins to apply it to MAD GAN

VI VI AN ( CONT’ D)
Never...ever...go anywhere w thout a good
lipstick...go like this.

She does that |ip-smacking thing.

I N ANOTHER PART OF THE HOUSE

HENRY silently closes the door behind him He crosses to a desk
and opens one of the drawers to reveal a shiny .38 Caliber pistol
and some bullets.

BACK I N THE EXERCI SE ROOM

MADI GAN | ooks nore unconfortable than ever. Awkwardly, she tries
to emulate VIVIAN S formas they do a yoga routine. A True
Hol | ywood Story-type programis on the television in the

backgr ound.

VI VI AN
If | can do this, you can do it.
Breat he. .. maybe not. You know why you’'re

havi ng so much trouble? | breathe, and |
never sit still. Wether |’ m working or
pl aying, |’ m always noving...breathing. You

just sit in that office chair all day snoking.

MADI GAN
Somebody has to work in that office...

VI VI AN
(personal Iy concer ned)
What do you nean?

MADI GAN
| don’t know ... Dad s just having sonme kind
of md-life thing, and I don’t know what |’ m
doing with nmy life, and |I just feel really...

(she begins to cry)
...tired. Bitchy and tired and
(sobs)
...al one.
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VI VI AN
You see that? You know why you’'re crying?

MADI GAN
Because |’ m m serabl e?

VI VI AN
Muscl e nenory.

VI VI AN poi nts knowi ngly to MADI GAN' S | egs.
VI VI AN ( CONT’ D)

(serious as a nonk)
Go ahead and cry. Stretch and cry.

They conti nue stretching.

VI VI AN
| feel great! This is how |’ ve kept it
together. 1’ve had the discipline to do yoga.

As she stretches over her leg, she watches the TV for a nonent.

VI VI AN ( CONT’ D)
I love this channel...

TALKI NG HEAD #1 (ON TV)
... the conplicated and m sunder st ood
rel ati onshi p between Lennon and Ono was
energing as the primary factor in both of
their lives...

VI VI AN
(referring to the T. V.
show)
| really understand that...

MADI GAN i ssues a shuddering sob Iike when a child is trying to
recover from crying.

| NTERVI EVEE #1 (ON TV)
John woul d say: "Wy don't people believe us
when we say we're sinply in |ove?"

VIVI AN switches to the other |eg.
VI VI AN

(to the TV)
Exactly! It’'s nobody’ s business anyway!
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MADI GAN rol I s her eyes as she tries to do what VI VI AN does.

TALKI NG HEAD #1 (ON TV)
...friends were beginning to notice that Yoko
was spending nore and nore tinme with John...

| NTERVI EVEE #2 (ON TV)
She went everywhere with John...and anyone
could see she just doted on him positively
adored the man-1avished himw th conplinents,
hung on his every word...

VIVI AN stretches to the m ddl e.

VI VI AN
(to TV)

It’s easy to do when you're in |ove!
(to MADI GAN)
It’s the same way with WIlliamand ne...

MADI GAN
ONMWN Shit!-Shit!-Shit! Oooh that hurts!

MADI GAN has pul |l ed an inner thigh nuscle.

VI VI AN
Ch dear. ..

IN THE TELEVI SI ON ROOM

GABRI EL, and DOUGLAS are sitting exactly as we |ast saw t hem
DEAN is mssing fromthe picture. W hear ice clinking into a
glass in the other room

DEAN (Q. S.)
Anyone el se want a Bloody Mary while I’ mup?

The doorbell rings.

DEAN (O S.)
["1l get that...

DOUGLAS sighs. VIVIAN supports MADI GAN as they pass by on their
way to the kitchen.

VI VI AN
(to DOUGLAS)
Pul | ed nuscle: lce then Heat, right?
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GABRI EL junps up to help.

GABRI EL DOUGLAS
(to MADI GAN) (to VIVI AN
What happen- Usually. 15 mnute intervals of
(re: her outfit) each. \What happened?
Ww, | ook at you!
MADI GAN VI VI AN
(to GABRI EL) (to DOUGLAS)
Shut up. Over stretched.

MADI GAN snaps her fingers and points to couch. GABRIEL hel ps her
to sit down.

VI VI AN
(re: television)
Oh you're watching it too! | love this

channel .
She settles on arm of couch

VI VI AN (cont' d)
Gabe honey, in the freezer is one of those ice
packs. . .

GABRI EL
I"'mon it.

He goes. DEAN returns fromthe front door with JULIA (and a
Bl oody Mary).

DEAN
(presenting her like a

t rophy)
Look | ook- Now it’s a real Independence-Day

cel ebration
JULI A crosses over to VIVIAN and gives her a big hug.

JULI A
Dad took Sheila to San Francisco for 3 days,
so I'mconpletely free!

VI VI AN
Well aren’t we |ucky?
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DEAN
(to JULIA)
You | ook beautiful today!

VI VI AN
Yes, that lipstick is a great color on you.

VI VI AN shares a | ook wi th MADI GAN.

VI VI AN (cont' d)
You didn’'t happen to see WIliamon your way
in did you?

JULI A
I think | may have seen himon the footpath.

VI VI AN
VWhere on Earth that man wanders to..

A sil ence.

JULI A
What are you wat chi ng?

VI VI AN
Ch don’t you |l ove this channel ?

VIVIAN turns the volunme up. They all watch

VI VI AN TALKI NG HEAD #1
It’s that flashback show This ...asserted that ‘Yoko' s
one’ s about John and Yoko, it flattery and prai se had
rem nds ne so nuch of WIlliam br ai nwashed John and she was
and Me. .. systematically cutting himoff
fromevery other relationship he
had’ . ..
VI VI AN | NTERVI EVEE #3

(British accent)
He nust have felt suffocated, or
at the very |east I|sol ated.
That was precisely why he was
supposed to have wound up havi ng
Well not this part. This is the that affair with the young
part where they just specul ate. assistant. Yoko was just so-

VIVI AN rai ses the renpte control and switches the TV off. At this
preci se nonent, a SHOT rings out. VIVIAN | ooks at the renpote
control then...
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VI VI AN
God! That was weird!

DEAN
Fourth of July revelries have begun!

DOUGLAS
(referring to DEAN)
O one of Ms. Wnchester here’'s construction

wor ker s!
DEAN
That solariumis going to be great for ny
arthritis.
DOUGLAS
VWhat arthritis!?
DEAN
And it’s passive-solar...so it will help heat

t he whol e house. That’'s what they tell ne...

VI VI AN
(unsettled)
Has anyone seen Henry? What’'s bothering him

lately? |I'mstarting to seriously worry about
t hat ki d.
MADI GAN
He’' s depressed. |It’s going around.
DEAN
You know, | think it runs in our famly.

That’s another thing the solariumis supposed
to help wth, They say that sunlight-

DOUGLAS
Cures al cohol i snf?

GABRI EL enters with the ice pack

GABRI EL
Who’s an al coholic?

He tries to apply the ice-pack to MADI GAN S | eg.

MADI GAN
Hey...l can do it, thank you.
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I think you should go to a spa Dean.
after a

amazed how nuch better you'd feel
eucal yptus wrap.

DEAN

You' d be

Wel | according to this quack, there’ s nothing

wong with ne at all

DOUGLAS
Oh | never said that. You have a di sease al
right. And you will nost certainly die from
it. If you-

DEAN

(to JULIA, flirting)

| spent twenty-eight years with the A C L.U.
Wi |l e everyone el se was out screwi ng and
getting high, | was defending the Bill of

Rights! | didn't have tine for fun. Now I'm
retired, | try to enjoy a lazy norning with a
good Bl oody Mary, and ‘ Hugh Hefner’ over here
wants to stand in judgenent?

(to Dougl as)
You' ve had your fun-all your life. Let ne

have m ne

DOUGLAS

Feeling sorry for yourself is not going to

meke your hangover go away.

DEAN
Exactly right...

DEAN t akes a nice big drink.

MADI GAN

VWl l, thanks for the workout, Viv.

MADI GAN gets up with sonme difficulty.

VI VI AN
(synpat hetical |l y)
Oh...sweetie...

DOUGLAS
(to MADI GAN)

After 15 m nutes, apply sone heat.

the cold conpress agai n.

Then do

50.
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MADI GAN ( CONT’ D)

Stat. |I’mgonna go get out of this-attractive
exerci se ensenble. Hey professor: Little
hel p?
GABRI EL hel ps her out. Door bel I rings.
DOUGLAS

(re: MADI GAN s dri nki ng)
There' s anot her one to watch.

DEAN
She has no joy in her life.
DOUGLAS
Oh don't be ridicul ous.
DEAN
(to JULIA)

This fromthe BOOB doct or

Just as DEAN is about to go answer the door, BOBBY swoops into the
TV roomw th a big smle.

BOBBY
Ah! Here we all are!

He ki sses VIVI AN on the cheek and then JULI A.

BOBBY ( CONT’ D)
Beauti ful as al ways.

(to VI VIAN)
You' Il never guess what cane in the mai
t oday!
VI VI AN
What ?

He produces sone papers.

BOBBY
It looks like a contract for the *Paper MII
Pl ayhouse!”’
VI VI AN
Oh! That was fast!
(to Julia)

I”"mgoing to go on stage again!



JULI A
Real ly! Wat Pl ay?
VI VI AN
It’s going to be so much fun! |’ m playing one

of the sisters in THE THREE S| STERS!

BOBBY
Yes, it’s marvel ous! \When exactly were you
pl anning on letting me in on this little
secret?

VI VI AN
It’s no secret! I'mtelling you now.
(to DOUGLAS and DEAN)
| enjoy ny tinme here -with you- | really do,

but I amso ready to dive into a really good
part- just me in my little New York hotel room
| earning nmy lines, ordering roomservice!

Life in the theatre-

JULI A
Oh! That sounds so great!

BOBBY
Last time | checked it was in New Jersey. And
how do you plan to do WOVAN ON THE BRI NK i f
you're in New Jersey?

VI VI AN
That terrible Mvie of the Wek?
BOBBY
W tal ked about this three weeks ago, you said
you' d do it- I’ve already told then
VI VI AN
I need to do this play. It’s nuch nore
i nportant to ne.
BOBBY

You have no idea what it takes to be your
manager do you?

VI VI AN
What are you insinuating?

52.
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BOBBY
(Back- peddl i ng sone)
It’s a very difficult climate right now and
you can not afford to-

VI VI AN
Oh don’t give ne that shit! |’mnot sone
t went y-t wo- year - ol d-

BOBBY
And that’s ny point!

VI VI AN
Who do you work for? |'mdoing this play!
And that’s all there is to it!

She stornms out slamm ng doors all the way.

BOBBY
(furiously calling after
her)
Great! And when you get back, you can find
your sel f anot her nmanager!!

He starts to go back out the front door and nearly runs straight
into TIM

BOBBY
I thought | told you to wait in the car!

TIM
I didn’t know how | ong you were going to be...

BOBBY
W' re all done herel!

BOBBY storns out the front door.

DEAN
(Irish courage re: BOBBY)
Can you believe this guy! 1In ny house!
(to TIM
YOU'  You stay right here! 1’mgonna ...have a
word with little lord fauntleroy... Stay here!

DEAN storns out the front door after BOBBY.
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JULI A
(i ntensely unconfortable)
Maybe | should...go try to talk to Vivian?

TI'M
Yeah, | ...l nean, | don’t know, |’mjust the
dog apparently: “wait in the car- Stay! Stay!”

JULI A goes off after VIVIAN

DOUGLAS
(shaki ng his head)
All this...drama! [It’s so...boring.
TIM
This is what it’s Iike now | nmean all the
time. | just can’t take it anynore. He's

Sso...tensel Al the tine! So rude!

A nmonent. TIMsits.

TI'M (CONT’ D)
|...canme in because | saw your car...and you
don’t conme to the club anynore since- |ook, |
know I was too forward, and |I'’msorry. W can
go sl ower -

DOUGLAS
I’msixty years old. Don’t you think if I
wer e-

TIM
Oh God, you got bored. | waited too long! |
shoul d’ve trusted nmy instincts...|l wasn’'t

sure, and then | thought | was being so snmart-
you know, playing it cool -

JULI A comes running down the hall

JULI A
Vivian has | ocked herself in the bedroom
she’s fine. But |I think Dean is having an
asthma attack or sonething?

DOUGLAS gets up.

DOUGLAS
Yeah, 1'd better go give hima shot...
of scotch.
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TIM
I’mcomng with you

They go out front. JULIAis left alone with the feeling she could
very possibly be on Candid Canera. JULIA wal ks out the french
doors onto the deck.

In the yard, the remmants of HENRY' S screen can still be seen
She remenbers for a nonent. In the distance she watches WIIiam
heading in fromhis roam ng. Suddenly:

HENRY (Q. S.)
Are you al one?

JULI A nearly junps out of her skin.
HENRY i s standi ng down on the |lawn right bel ow the deck.

JULI A
God, you scared ne.

He hoists hinmself up onto the deck

HENRY
| did sonething terrible.
(hol di ng up the seagull)
I killed it.

He places it at her feet.

JULI A
(recoiling)

Ch ny CGod. ..
HENRY

My turn soon
JULI A

When did you ...get like this?

HENRY
| haven’t changed. You just don’t see ne
anynore...a cold glass wall between us.

JULI A
You' re so noody...dark...you don’'t nmake sense-
.1 just don’t understand-
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HENRY
I lost you the night of that stupid fiasco!
No one wants a ‘failure’. |’ve burned it.
Everything... Your coldness ... it kills.
It’s like waking up to a burglary- | can’'t
believe it. Wat’'s to understand? You
t hought it was nediocre... so: |’ m not
worthy... | understand it!

W LLI AM approaches on the awn fromthe other end of the house.

HENRY
(bitterly)
Here cones gol den boy now. ..l ook how you bask
in his glow...

He touches her cheek.

HENRY (cont' d)
I renmenber that | ook...

HENRY goes i nsi de quickly.

JULI A
(to WLLI AM
Hello ..

W LLI AM conmes up the steps.

W LLI AM
Uh, that door is open | take it?

JULI A
Yes, why?

W LLI AM
Well, Vivian has | ocked every door on that end
of the house. Apparently she’s packing and
we're leaving. |I'’mnot sure why. |’ mjust

steering clear of...whatever that is...

AT THE SAME TIME IN VIVI AN S BEDROOM

Sui t cases have been thrown on the bed, and nasses of clothes are
everywhere. VIVIAN sits at a vanity, crying quietly. 1t is one
of those suprenely private nonents. She begins to study herself in
the mrror as she cries.
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TIMI|istens at the door. BOBBY approaches. TIM doesn’t
acknow edge him TIMIlistens. BOBBY waits. Finally:

BOBBY
(too I oudly)
Vell? What is she do-

Wth a ferocious but silent wave of the hand, TIM sil ences BOBBY.

TI M
(Very quietly)
I’ m handl i ng this!

He |i stens.

TIM
She’ s crying.
BOBBY
(reluctant to be
whi speri ng)
Tim please- let ne take care of -
TIM
(a voi cel ess shout)
YOU!
(He points down the hall)
& NOW Go on! ...Msh!

Rel uctantly, BOBBY noves off.

IN THE TELEVI SI ON ROOM

MADI GAN |inmps in, back in black, supported by GABRIEL. DOUG.AS
sits alone watching the tel evision, arns fol ded.

MADI GAN
What’ s goi ng on?

DOUGLAS
(Wthout | ooking up)
The Orioles are up by 3, top of the 7th...

Ice cubes “Plink” into a glass in the other room
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DEAN (O S.)
(on a rant)
.1 nmean that’s all |1'’msaying! Have a

iittle decorum  You know?
Agai n, DOUGLAS doesn’t | ook up.

DOUGLAS
Uh huh.

MADI GAN and GABRIEL are trying to figure out what's been going on

DEAN (O S.)
(still yelling in)
You don’t just cone into a man’s house and
meke threats! There's no threatening!

DOUGLAS
(Nunmbly watching the
gane.)
So you said.

MADI GAN
Who' s making threats?

DEAN cones into the TV room sees MADI GAN and GABRI EL, sets the
fresh drink down in front of DOUGEAS as:

DEAN
(to MADI GAN)
Your dad- has really crossed the |ine-

DOUGLAS
(Re: the drink)
| didn’t want this.

DEAN
You didn't?

DOUGLAS shakes hi s head.

DEAN (cont' d)
Onh.

DEAN picks it up and takes a sip.

DEAN (cont' d)
Can | get you two a Bl oody Mary?
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A pavl ovian nod from MADI GAN, and DEAN goes back to nake them

IN VIVI AN S BEDROOM

TIM has breached the inner sanctum and i s standi ng behind VI VI AN
absently brushing her hair. They are talking in the mrror.

TIM
... \Wat can | do? Put yourself in ny shoes!
VWhat can | do?

VI VI AN
(Still sniffling)
God... | had no idea. But you two have been
t oget her -
TI M

Ten years. Next nonth. So...you see, really
you' re very | ucky..

VI VI AN
Oh...that’s...
(she starts to well up
agai n)
That makes nme so sad.

TIM
Don’t be. Hope springs eternal
(re: styling her hair)
God, why are we so good at this? diche s are
So true!

He steps back to reveal his work. WVIVIAN starts to laugh. A
qgui et knock and a sheepi sh BOBBY peeks his head in.

BOBBY
Am | ...Interrupting?

VI VI AN gets up and rushes to BOBBY.

VI VI AN
(As she gives hima big
hug)
Oh...sweetie...l"msuch a bully... Can you

forgive ne?

BOBBY | ooks rather surprised, but hugs her back. A satisfied TIM
nmout hs the words: “YOU ONE ME...BIG TIME.”



QUT ON THE DECK
WLLIAM and JULI A have been having quite a conversation

JULI A
(she 1 aughs)
I just would never have thought you would fee

any doubt- | nean...l1’d give up everything for
t he opportunity to create |ike you, as an
actress. 1'd live in a box and just eat bread

and water if | could experience the sheer joy
of that kind of recognition-to be appreciated
i ke that.

JULIA gets a little enbarrassed. Frominside the house:

VI VI AN
(calling for him
Wllian? WIIiamwhere are you?

W LLI AM
Well, | guess it’s time to pack...l don’t want
to go away...it’s really nice here.
JULI A
It is. Do you see that house: three hills
over?
W LLI AM
yes.
JULI A
That was ny nother’s when she was alive. Dean
and nmy parents used to be neighbors. | grew
up out here.
W LLI AM
Very ni ce.
He sees the seagull
W LLI AM
VWhat...is that?
JULI A
Oh god. A seagull. | can’t believe it.

Henry killed it.

60.
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W LLI AM
Ww. That’s a ...little strange.

He observes it very closely.

W LLI AM (cont' d)
| really wish we weren’t | eaving.
(knowi ng that no one can)
See if you can talk Vivian into staying
| onger.

He goes into the house. As he wal ks, he nmakes a note in his palm
pilot. We stay on JULIA as she watches hi m go.

VIVIAN (O S.)
(Calling for him

WIlianf
WLLIAM (O S.)
I’ mcom ng. .
Julia stands on the deck | ooking out. In the background, we see

VIVI AN as she intercepts WLLIAM She is armin-armw th BOBBY.
She has a handful of wadded Kl eenex, and a Bl oody Mary.

VI VI AN
(sniffling)
You don’t have to pack.
(smling to BOBBY)
We're going to be staying for a while yet.

WLLI AM
.

JULI A has overheard this and is quietly overjoyed.

DI SSOLVE TO

FI REMORKS BURSTI NG | N THE NI GHTTI ME SKY.
It is now the evening of THE FOURTH OF JULY.

From a hi gh vantage point we can see that DEAN has had the perfect
Fourth of July Barbecue on the lawn, conplete with full BB-Q
buffet and bar set-up. The edges of the lawn are trimed with
Ti ki torches and pretty paper |lanterns. Everyone is sitting in
 awn chairs staring up at the fabul ous fireworks display being

gi ven by the nearby beach cl ub
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we are seeing all of this from HENRY' S point of view as he stands

al one in darkness on the uppernost deck of the house. As sonber
as BATMAN.

QUT I N THE YARD

Everyone sits staring up into the sky, drunk and full.

VI VI AN
(sitting on WLLIAM S | ap)

Qoh...those are so pretty! They rem nd ne of
chanpagne!

GABRI EL

(to no one in particular)
Sodi um sal ts..

There is a large “Boonf fromthe beach bel ow.

DEAN
(searching the sky)
Oh this is gonna be a big one!l

JULI A
(to DEAN)
Wien | was little we watched these fireworks
from our house every year-Mom and Dad and |I...

It’s been a long tinme. Thank you for having
n"e_

A large explosion in the air, followed by several “Pops”, one of
which is particularly |oud.

DEAN
(regarding the firework)
Ww | was right! Holy Christ!
(to JULIA)

It’s ny distinct pleasure to have you
sweet heart!

He puts an arm around her- not quite fatherly.

GABRI EL

Li thium .. Magnesi um -or maybe Al um num .. and
Copper salts.
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MADI GAN
(to GABRI EL)
What are you nuttering about?

GABRI EL
Red, white, and blue! Lithium Magnesium and
copper salts! The coloring in these
expl osions is caused by the exothermc
reaction of different el enents-

MADI GAN
Okay okay- Neverm nd.
VI VI AN
(poi nting)
Gabriel, what nmakes that pretty orange?
GABRI EL
Most |ikely Charcoal or sone other form of
car bon.
VI VI AN

(di sappoi nt ed)
Oh. Really?
(to WLLI AW
| thought it would be gold or sonething.

DOUGLAS
There! That bright green one!
(to GABRI EL)
Let me guess...Barium..uh-

GABRI EL
Barium Nitrate! Yes! That's great! Sonebody
remenbers their chemstry.

DEAN
(t o DOUGLAS)
Show of f.
DOUGLAS
“An ‘el enent’ never forgets”
DEAN
(re: DOUG.AS | oke)
Boo... Now who’s drunk?

DOUGLAS regards DEAN with a | ook that nmakes DEAN Sel f - consci ous
enough to renove his armfrom JULI A’ s shoul der
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GABRI EL
(growi ng ent husi asn
O course it would have to be Barium Nitrate,
because Barium

MADI GAN GABRI EL
(getting up) (conti nui ng)
| need a refill if we' re going -can’t exist onit’'s own,
to play Periodic Table party to be bonded wi th other
ganes. .. el enent s.

She goes to the ‘Bar’ table. She puts fresh ice in her glass as
she listens to their conversation

GABRIEL (O.S.)
I wonder what kind of noney firework
t echni ci ans make?

DEAN (O S.)
You nean the guys who nmake them or the guys
who |ight then?

She Pours about a si xteen-count of vodka.

GABRIEL (O S.)
Well, I"msure the firing process is done by
conputer. ..

She doesn’t really have any roomfor a m xer, so she takes a big
sip then carefully dribbles a little juice in.

GABRI EL  ( CONTD)
But | bet there’s noney to be nade if you
experinment with different netal conbinations,
devel op uni que col ors and docunent the
fornmulas... then get them patented...

Suddenly a big flare lights up the sky and the entire lawn. It
reveal s HENRY standing three feet in front of her, his face
entirely covered in blood. 1In this eerie light he |ooks like a
casualty of war. He raises his hand in a gesture for help.

HENRY
(in a conplete state of
shock)
| made a m st ake.

MADI GAN screans. HENRY col |l apses. The overhead flare goes out.

it has
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ONE VEEK LATER I N A HCSPI TAL WAI TI NG ROOM

WLLIAM sits across from MADI GAN who | ooks a little nore
bedr aggl ed than usual .

MADI GAN
...If he had seriously...you know. ..l don’t
know what | woul d’ ve done.

A | ong pause.

W LLI AM
How | ong have you been...in love with hin

MADI GAN doesn’t answer but nearly wells up into tears.

MADI GAN
(about to deny it, then:)
| see why you're a good witer.
(she thinks a nonent.)
I’ ve made a deci sion.

Wlliamwaits for it.

MADI GAN
I’mgoing to marry Gabe.
DEAN
But what about -
MADI GAN
-Once | get married I won't have tine to...
feel... that.
W LLI AM
| see..
MADI GAN

(desperate enthusi asm
Let’s go back across the street for one norel
Pl ease- pl ease- pl ease?

W LLI AM
Don’t you have to drive hone?
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MADI GAN
Oh God. We're not gonna get drunk or
anything, I"mjust enjoying this conversation-
and I'd like to be enjoying it over another
dri nk!

WLLI AM
They' Il be down soon. | w sh we weren't

| eaving. You and | could sit down sonetine
and get really torn up

MADI GAN
Ask Viv to stay another week. They don’t
start principal photography for |ike 10 days.
| just did the contracts.

W LLI AM
There’s no way we’re staying now. Not since
Henry's little stunt. She refers to it as
“his accident”, The hospital has had hi mon
sui ci de watch, yet sonehow she’s got it in her
head that he really wants to shoot ne! Wy
woul d he-?

MADI GAN
Wel | insane jeal ousy for one.

WLLIAM I ooks a little startl ed.

MADI GAN (cont' d)
Maybe | should wite...

JULI A cones off of the el evator.

MADI GAN
(her worries intruding)
Gabe isn't...(sighs) so many things.
(Struggling with herself)
But he’s kind, and he | oves ne.
Poor bast ard.

MADI GAN ri ses.

MADI GAN (cont' d)
Well, Billy boy, It’s been good. | hope you
don't think I"'ma freak. -Ch well-if you do.
Thank you for listening to ne. Really.

Not know ng what else to do, she shakes his hand.



She goes.
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MADI GAN (cont' d)
Hey, send ne your books! And be sure to
aut ograph them and none of this generic,
“best wishes” crap either. Wite sonething
like: “To Maddy, the deepest and nost

troubling soul |I’ve ever had the msfortune to
encounter... Get well soon!” Sonething |ike
t hat .

(noticing JULIA)
kay- bye.

JULI A approaches.

JULI A
Heads or tail s?

She flips a coin.

She checks it.

She hands

W LLI AM
Tail s.

JULI A
Oh.

(sighs with trepidation)
...I"mtrying to decide what kind of acting to
pursue...l’mscared of New York...what do you
t hi nk?

WLLI AM
You should...listen to your instincts.
JULI A

(alittle flushed)

I wanted to- well, everyone’'s |eaving, and who
knows if we’'ll see each other again, so |-

hima little nedallion

JULI A (CONT' D)
It’s just alittle -It’'s a key chain- | had
your initials engraved...and on this side is
t he name of your book, Tornado Iris.

W LLI AM
Www That’'s really ... Thank you! Wat a nice
t hi ng!



JULI A

(shruggi ng)
It’s alittle nmementol

W LLI AM
It is! O a short, but productive friendship!
You gave ne an idea for a story |ast week, you
know. . . When you were standing... So beauti ful
and sad...with that seagull.

JULI A
oh...that seagull...

The el evator dings.

JULI A
(hurriedly)
I’ mgoing on ahead-it’s best. 1’ve been
invited to the house this evening...so, |1l
be there...to see you off...

She goes as VI VI AN and DEAN cone off the el evator.

As WLLIAM turns the nedal lion over we see the inscription

“Tornado Iris page 235, lines 29-30"

VIVIAN (O S.)
... \Wat about your night vision?

DEAN (Q. S.)
Look- I'mdriving you to the airport, that's
all thereis toit. |[1’ve got to do sonething.
| feel like a noldy old ...stunp cooped up in

t hat house all the tine-al one.

VIVIAN (O S.)

Well...alright.
(to WLLIAM
Was that Julia?
WLLI AM
Yes.
VI VI AN
(poi nt edl y)

Sorry if we interrupted you.
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W LLI AM
(rat her preoccupied.)
The gift shop here sells books?

VI VI AN
I’ m sure they do...
W LLI AM
Be right back
W1 1liam goes.
VI VI AN

(shifting gears

del i berately)
Anyway...But | |ove what you re doing with
that house... [It’s your new hobby!

She wat ches W LLI AM go.

VI VI AN (cont' d)

Li sten, please keep an eye on Henry. Help him

get back on track.
She hesitates a noment.

VI VI AN (cont' d)
(troubl ed)
| can’t believe |I'’m | eaving wthout

know ng...why he shot hinself. | just think
it’s best for himthat I take Wlliamwth ne

to North Carolina- don’t you?

DEAN
| think there’s nore to it than just that.

Henry’s struggling with who he is. He spends

too much tine in that damed house. He

feels...less than a man. He needs to get out

and see the world...

VI VI AN
(seriously)
Maybe he shoul d join the Navy...

DEAN

I think maybe you should spring for himto go

to New York for alittle-
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VI VI AN

(reflexively)
-He’s an adult now If he wants to go off to
New York, then he needs to get a job just I|ike

everyone-

DEAN
Now, |’ m not suggesting...oh Christ...l’'m
sorry ...1"m..just- very dizzy...

He staggers. She tries to support him

VI VI AN
Oh God! Dean! Sonebody help! He's going to

An orderly approaches with a bandaged HENRY in a wheelchair. He
rushes to DEAN s side.

DEAN
Oh for Chrissake! How pathetic.
(to orderly)

I’'mfine- I"'mfine. Really...
HENRY
(getting out of his
wheel chair)
Here Dean, |I'Il let you borrow ny ride!
DEAN ORDERLY
(t o HENRY) (t o HENRY)
No, I'mfine, really... You need to have a seat here,
(t o DEAN)
we can get anot her wheel chair -
DEAN

(col l ecting hinself)
That won’t be necessary.

HENRY
(to VIVIAN)
It’s okay Mom He gets like this ‘cause he
forgets to eat.

VI VI AN
Ch Dean, really...

W LLI AM r et urns.
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W LLI AM
They didn’t have it...Ch, are we ready?

A beat.

DEAN | ooks at W LLI AM

DEAN
Cnon Wlliam 1t’s you and ne in your car.
(to VIVIAN)

W'l stop by a Wendy’s.
He drags W LLI AM out the door

W LLI AM
Oh... do you mind if we stop at a bookstore?

DEAN and W LLI AM are gone. VIVI AN and HENRY | ook at each other in
silence. Neither one really wanting to be in the other’s
excl usi ve conpany.

I NSI DE THE CAR A LI TTLE LATER
VIVIAN is driving. HENRY sits in the passenger seat. Silence.

VI VI AN
Well, this is good!

Si | ence.

VI VI AN (cont' d)
...Jjust you and ne!

After a while:

VI VI AN (cont' d)
Your uncle worries ne.

HENRY
He’s just unhappy. He feels ‘put out to
pasture’ . Abandoned.

VI VI AN
Sitting around drinking and feeling sorry for
himself is not going to get him anywhere.
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HENRY
You shoul d know.

Si | ence.

VI VI AN
(trying to be light)
|’d better hurry and get you honme. Waring
t hat bandage, sonmeone m ght m stake you for
t hat Muhammad Abdul | a- what ever on the news!

Despite hinmself, HENRY is charmed by her. He smles for the first
time in a long while.

VI VI AN
(encour aged)
It looked |like it was healing nicely yesterday
when they changed it...Dr. Douglas said he can
maeke it so you won’t even hardly have a
scar. .

She takes his hand.

VI VI AN
After we | eave, there won’t be anynore nessing
with guns...?

HENRY
No. That was a stupid, drunken nonent. It
won’ t happen agai n.

He ki sses her hand.

HENRY (cont' d)
(1 ooki ng at her hand)
You renmenber when we lived in that apartnent
over in Hollywod - | was really little-they
were digging that pool? There was a big pile
of dirt. Sonme kids started a dirt-clod fight
and | got hit in the head? | started crying,
you canme running out, picked up a dirt clod
and zinged it about 30 yards, scream ng “how
do you like it? Huh!?” You scared the shit

out of that kid. | just remenber |ooking at
your hands as you cl eaned nmy face and put ice
on the knot on ny head. So gentle. | was

amazed that these were the sanme hands that
could zing a dirt-clod |ike Nolan Ryan! You
remenber that?



VI VI AN
(genuinely at a | oss)

HENRY
You remenber...that was the place where that
pai nter |ived upstairs-

VI VI AN
That | renenber.

HENRY
O course. He painted all those weird ghost-
town scenes...he had a girls nane...

VI VI AN
It wasn't a girls nane!
HENRY
What ever. . .
VI VI AN
(remenberi ng)
Fay!
HENRY
Right! Conon, that’'s not a girls nane?
VI VI AN
Well...l renenber thinking it was very...

don’t know...different.

HENRY
(anused)
Uh huh. .
Thi s past week has been really good. You
know?...like the old days. | nean | know I

scared you and everything, but...you re all
have left...and | just...why are you wasting
your time with this guy...?

VI VI AN
You don’t understand him Henry...He is truly-

HENRY
But | can already see that he’s pulling us
apart -
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VI VI AN
That’s ridiculous! [|’mthe one taking him
away- or have you forgotten that you swore to
me you were going to kill himin the
anbul ance?

HENRY
| told you, I was drunk...Look, the point is-

we're at each others throats, and where is he?
O f somewhere devel oping Julia s character-
trying to convince her that he’s brilliant-

| aughi ng at us!

VI VI AN
You |love this don't you! To throw Shit in ny
face! | love and respect that man, and | wll

not have you talk |ike that!

HENRY
Wll | don't have to love or respect him |
hate hi m

VI VI AN
You're just...jealous!! You wi sh you had one-

tenth of his tal ent!

HENRY
At least |’mnot sone nmai nstream bl ockbuster-
br ai nwashed noron who confuses art with

consunerist norality tales! 1'msick of all
of you and your Capitalist-fucking-Republican
i gnor ance!

Angry, but not even sure what he neans, VIVIAN drives. Silence.
After a long while, HENRY turns the radi o on.

VI VI AN
Turn it down!

VIVIAN turns it off.

HENRY
Wiy can't we have a little nusic for the ride-

He cranks it back up again.

VI VI AN
Because- | can’t hear- | need to concentratel!



75.

She tries to turn it down again. He grabs her hand.

HENRY
| can hear fine- if there’'s a problem I’1]
[ et you know

They struggl e.

VI VI AN
Stop it!

HENRY
| don’t want to have to listen to:
(imtating VIVI AN
“l-need- a- man- to- validate-ny existence”!

VI VI AN
How dare you- you ...worthless little shit!
HENRY
So...now we’'re down to it -
HENRY opens his door as though he will junp out. They are going
very fast.
VI VI AN

What are you-? YOU ARE NOT GO NG TO HOLD ME
FOR RANSOM WTH THI' S KI ND OF CRAP!

She reaches for his armto keep himfrom junping.

VI VI AN (cont' d)
Shut that door!

He makes a show of trying to shake her off, but they are in the
wong | ane now. A car horn shrieks, VIVIAN | ooks up, screans, and
swerves. Their car goes into a spin
HENRY VI VI AN
Shitititinit! Fuuuuuuuuuuuuck!

The car careens off the road, slamm ng into a guardrail that
protects froma very steep drop-off.

Silence but for the w ndshield w pers which have cone on.

VI VI AN
(bursting into tears)
Are you okay!!? OCh nmy God! |'mso sorry!

( MORE)
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VI VI AN( cont ' d)

I"msorry, ny baby! M precious little baby!
|’"mso sorry!

HENRY, angry and scared, but noved by his nothers tears- starts
crying too. They fall into each others arnms in a sobbing fit.

VI VI AN (cont' d)
Pl ease forgive ne...please forgive ne...

HENRY
Gh mom..! ...If you only...so unhappy! She
doesn’t love ne! | can't wite...you're
leaving ne...l'’mso... lost...

VI VI AN

Don"t. Don’t. Shh...shh...it’s okay...it’'s
okay...everything i s gonna be-

She tries to erase his anguish with kisses.

VI VI AN (cont' d)
okay...everything is gonna be okay...

We pull away fromthe car, w pers waving happily, |eaving the two
of themcrying in each others arns.

LATER THAT AFTERNOCON BACK AT THE HOUSE

WLLIAMsits in a chair with a scotch, reading a new paperback
edition of his book, Tornado Iris. VIVIAN conmes in |ooking
absol utely strung out.

VI VI AN
W' re back. ..

W LLI AM keeps readi ng.

VI VI AN
(alittle psychotically)
| said, “W’'re back!”

W LLI AM nods in acknow edgenent.

VI VI AN
| hope you're all packed.

W LLI AM
Yeah. .
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He re-reads a few lines. Shuts the book and clutches it to his
chest. A heavy sigh.

He | ooks at VI VI AN.

W LLI AM (cont' d)
You don't really want to take a night-flight
do you? Let’s go tonorrow afternoon.

VI VI AN shakes her head in disbelief.

W LLI AM
Il go through ny travel agent-
VI VI AN
W1, | know ..why you want to stay. But when

you sober up a little bit-

W LLI AM
Maybe | don’t need to sober up! Maybe | need
to be intoxicated.

VIVI AN starts to lose it. WLLIAMreaches for her hand.

W LLI AM (cont' d)
W are ...great friends, you and |I. W
under st and each ot her..

VI VI AN
| can’t hear this.

W LLI AM
| started having all these feelings about- I
t hought they were about Julia- but they are
real Iy about ne.

VI VI AN
And how little you know yoursel f?

W LLI AM
| spend so nuch tinme absorbing everything
around nme- |like a black hole. | feel so enpty
all the time. Wien I'mw th her I’mnot that
person...| feel euphoric-alive...please...
need. . .

VI VI AN
No, no...l’mjust a woman...you can’'t talk to

me like this...l can't...take it!



She

She

She

She

W LLI AM
But you're not-just a woman. You are so mnuch
nore...my confidant. You understand how |’ ve
never experienced this before...Wen | was
trying to get started witing, | was always
the one taking, taking, taking- |I finally have
sonmething to give! Don’'t you see?

VI VI AN
You are insane!

W LLI AM
|l et nme bel

VI VI AN

Everyone is...you are all conspiring
t oday...to DESTROY ne!

W LLI AM
(appealing to sone cruel
deity)
You're not even trying to understand...

slowy turns to face him Something crosses her face.

VI VI AN
kay... you're right...l’mnot being a very
good friend.

sits on the armof the chair.

VI VI AN (cont' d)
As a friend, |I’mjust amazed that you aren’t
at all enbarrassed. | nean, am|l so...

noves very close to his face.

VI VI AN (cont' d)
i nsubstantial, that you can tal k about ot her
wonen like |I”mnot one nyself?

ki sses him..well.

VI VI AN (cont' d)
(ki ssing himvariously)
I know you're a little crazy right
now...ny...friend...ny...lover...
but you know as well as | what we are to each
ot her. ..
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She slides to her knees.

VI VI AN (cont' d)
You are ny dream ..of perfection...ny every...
and only happi ness...ny paradise..

She slowy noves up his |ap, kissing his hands.

VI VI AN (cont' d)

If you go away- even for an hour- | wll have
no purpose- you are ny reason for being- you
own ne...|l own you..

W LLI AM

Soneone could cone in..
He tries to hel p her up.

VI VI AN
Let them |"mnot ashaned. This is who | am

THE HOUSE LATER THAT EVEN NG

DEAN s car-a little worse for wear- sits out in the driveway with
its trunk open. WLLIAMis packing the | ast pieces of the |uggage
into it. EVERYONE except HENRY have gathered in the foyer to see
VIVIAN and WLLIAMoff. TIMpresents VIVIAN with a card.

TIM
From Bobby and ne!
(whi speri ng)
It's really from ne.

VI VI AN
(opening it)
Ch, You didn’t have to!
(opening it)
...0On thank you! ©Oh, This is wonderful!

TIM
| figure every “Wman on the Brink” needs a
mud bath and a facial! -1"mglad you decided

to go!

(referring to the card)
It’s non-refundable and this place is only in
North Carolina- but it's supposed to be the
best !



VI VI AN

You' re so sweet.

TI'M

(actually getting teary)

I’msorry about...al

VI VI AN hugs him

t hat before.

VI VI AN

Oh shush!

TIM
(losing it)
Hope springs eternal,

Everything is fine...

right?

VI VI AN
(losing it as well)

It does...it really does. It will all work
out .
MAGAE E and MARI SOL each hug her goodbye.
DEAN
(to WLLIAM

Are you all set?

W LLI AM
Unh...yeah, | think so.

VI VI AN

Where is Henry? Tel
have to say goodbye!

DEAN
(sheepi shly
You don’t

hi mwe’re | eaving.

to WLLIAM

m nd driving?

WLLI AM

Oh. ..

He feels his shirt pockets.

W LLI AM (cont' d)

I forgot ny gl asses.

He heads back into the house.

Everyone el se heads out si de.



W LLI AM
(Calling out front)
"Il be right there..

JULI A cones into the room

JULI A
So this is it...You re |eaving.
(breat hl essly)
|I’ve finally decided. |[|’mgoing to New York
I"mfinally starting ny own life...nmaybe we’ ||
see each other therel

W LLI AM
Ch!  Geat!

The air has becone electrified.

W LLI AM (cont' d)
Uh...Let ne give you ny cell phone
nunber...Wien you get settled give ne a cal
and | et me know where you are...

JULI A
Ch. ..
VIVIAN (Q S.)
(Calling from outside)
WIlianf

WLLI AM
|I’ve got to go..
(A reeling nonent)
God, your eyes...so beautiful, so..

He sweeps her up and ki sses her frantically and passionately.

VIVIAN (O S.)
(calling fromout front)

Wllian? | found your gl asses...
WLLI AM
Call ne...if you...want...

He rushes out.
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EARLY EVENING W NTER  TOPANGA CANYON DRI VE. TWO YEARS
LATER

The weather is dark. An old Volvo station wagon tail gates anot her
car as it wnds its way along the renote section of the road
headi ng to Ml i bu.

MADI GAN t hunps her weddi ng band agai nst the steering wheel to the
beat as she snokes and drives like a madwonman. The inside of the
car is a clutter of fast food flotsam and a baby jetsam conplete
with car seat. GABRIEL habitually grips the overhead handle in

t he passenger seat.

GABRI EL
You can’t pass here.

MADI GAN
Then this J-hole should pull over!

A squeal of tires. GABRIEL grips in silence.

GABRI EL
We're not going to spend the night, are we?

MADI GAN
You don't have to.

GABRI EL
Don’t you feel a little weird |eaving Jereny
with nmy nmom overnight?...Tonight? 1It’s
Christmas Eve!

MADI GAN
Hey, she offered.

GABRI EL shakes his head. Stares out w ndow.

MADI GAN (cont' d)
W' re going to spend all day with her tonorrow
and | haven't seen dad in nmonths. 11-nonth-
ol ds don't understand Chri st nmas!

GABRIEL is silent.

MADI GAN (cont' d)
Besides, we could all be together as a famly
i f your nother wasn't such a honophobe!
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GABRI EL
Maybe 1’11 just drop you off...

She flicks her cigarette out the w ndow.

- MADI GAN
_ (happi l'y)
That's fine.
GABRI EL
God! You' re not supposed to do that! It’s

bad enough that you haven't quit- do you have
to light the whole state on fire?

It has, in fact, started drizzling. MADI GAN calmy turns the
w ndshield w pers on and | ooks at GABRIEL as if to say, “See?
It’'s raining!”

GABRI EL
(to hinself)
It’s still littering.

The car in front of her has finally turned off and she hits the
gas.

LGOS ANGELES | NTERNATI ONAL Al RPORT. . . SAMVE TI ME

Anong a fairly light stream of debarking passengers, we find

W LLI AM wal king with JULIA. As he wal ks, he | ooks up ahead and
smles at VIVIAN who waits for himin the baggage claim She is
dressed conspicuously like a novie star who wants to remain
anonynous.

Upon seeing WLLIAM she |owers her dark glasses for a nonent, to
be sure she’s not hallucinating. As he approaches, we discover
the girl is not JULIA at all-just a girlish autograph hound-as she
brandi shes a copy of his paperback, thanks him and noves off.

W LLI AM
(making fun of her
‘di sgui se’)

Hey, aren’t you...that actress!

VI VI AN
(not getting the joke-just
| oving the attention)
Ch, stop it!
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She gives hima warm hug, and ki sses him

- VI'VI AN
(happi l'y)
Merry Chri st mas!
(re: the girl)
An adoring fan?

VIVI AN takes his armas they wal k. They nove toward the | uggage
carousel and pass by a novie advertisenent on the wall with the
title: “TORNADO IRIS". It has a |arge photo of VIVIAN and two nal e
| eads, acconpani ed by several smaller photos of the supporting
cast, superinposed over a beautiful purplish flower. The tag |ine
reads: “Inside a rare passion grows a turbul ent obsession”.

THE MALI BU HOUSE. SAME TI ME.

A dramatic orchestral thene plays as we see that the house has a
rough two years. It |looks as though it tried to evolve into three
di fferent kinds of building, got tired and went into hibernation
with all of the abandoned construction projects. Now it is slowy
bei ng swal |l owed by its | andscapi ng. As we get nearer we can see
a lone figure standing in the | arge wi ndow of the solarium gazing
out over the choppy, white-crested waves. It is HENRY.

IN THE LI VING ROOM AT THE SAME Tl ME

DOUGAS enters to find DEAN dozing in a chair wwth an afghan in
his lap. He is as DOUGAS suggested, slowy drinking hinmself to
death. A cane rests at his feet by the new fireplace. The room
is barely recogni zabl e.

DOUGLAS
Well. You ve certainly nmade sone changes in
here! It’s very...eclectic.
DEAN
. (Groggily)
Where did you cone fronf?
DOUGLAS
It’s good to see you too. | let nyself in. |

guess Vivian's not back fromthe airport yet?

DEAN
.am | dying?



85.

DOUGLAS
VWhat ?

DEAN
You sent for ny sister?

DOUGLAS
Unbel i evabl e.
You’' ve forgotten it’s Christnmas Eve?

DEAN
(he rubs his eyes trying
to wake up)
OH ..Cnon...Nevermind! ...no sense of
hunmor... Man- oh- nan!
(a “do-over”)
Merry Chri st mas!

DOUGLAS
Yes...Merry Chri stnas.

DEAN
(coming to his senses)
Can | get you sonething?

DOUGLAS
No. . .thank you

MARI SCL passes through with her coat on and a small shoppi ng bag.

MARI SOL
Ckay. .. Bye-bye!...Merry Chri st mas!
DOUGLAS
Merry Chri st mas!
DEAN
(pitifully waving her
over)

Unh...Mary sweet heart, before you go...

QUT I N THE DRI VEWAY THE VOLVO HAS JUST PULLED UP

MADI GAN
(re: the house)
Jeez...who killed the gardener?

MADI GAN cat ches sight of HENRY in the wi ndow as she parKks.
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MADI GAN
So, you' Il be back to pick ne up tonorrow?
GABRI EL
You act like you want ne to | eave.
MADI GAN
| thought you didn’t want to stay.
GABRI EL
Well | ought to at |east cone in-
MADI GAN
Fine. Watever. You can help ne with the

presents. ..

A FEW M NUTES LATER

MADI GAN and GABRI EL each with a double armload of presents wait
at the front door. Their eyes are sinmultaneously drawn to
somet hi ng at about waist level. They both crouch down to read
“Feliz Navidad!” on the Christmas weath, a nmere three feet off
the ground. The door barely opens and we hear:

MARI SOL (O S.)
(a nuffl ed shout)
Entrel Por favor! Cone in! Cone in!

As GABRI EL and MADI GAN push the door open we realize that MARI SCL
couldn’t open the door because her arns are full of a |ot of
beddi ng stuff (Down conforter, sheets, pillows, etc. Apile as
tall as she is).

GABRI EL
Merry Christmas! Feliz Navi dad!

MARI SOL
(struggling with her | oad)
Merry Chri st mas!

GABRI EL
VWhat's all this?

MARI SOL
M. Dean wants to sleep in Henry's room now.

GABRI EL
Wy ?
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MARI SOL
Ah m Dios! Scared of the dark maybe-
(1 owering her voice)
He's like a little baby now

MADI GAN
Her e-

MADI GAN dunps her presents on top of GABRIEL'S, |eaving himwth
quite a stack.

MADI GAN (cont' d)
(to Marisol)
Let ne hel p you!

MADI GAN grabs the stuff out of MARISOL’s arns, starts off down the
hal I .

MARI SOL
No-

MADI GAN
Il insist, It’'s Christms Evel

MARI SCL
No no! Henry' s roomes aqui!

She points to the solarium MAD GAN spins around al nost eagerly
and heads for the solarium MARISO., still wearing her coat,
stares dunbfounded after her.

MARI SCL (cont' d)
(to herself re: MADI GAN s
eagerness to do
housewor k)
Es un M| agro de | a Navi dad!

(it’s a Christmas Mracle!)

GABRI EL
(Losing his control of the
packages)
Unh...Me podria ayudar usted, por favor?

(Little help...please?)

MARI SOL
(hel ping him
Oh si! Sil...
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FLASHBACK TO ONE YEAR AGO. .. THE JOYCE THEATRE I N NEW YORK

The same dramatic orchestral nusic as before plays as we see a
performance of a particular Martha G aham style pas de deux. The
mal e dancer cradles the female dancer in his body with inpossible
ease on the floor and they rock back and forth. The woman | ooks
so in-love and safe in his arnms. The dance continues wth
beautiful representations of true partnering. The two dancers
could not appear to be nore in |ove with each other. Just as it
appears the woman may fall, the man is there to el egantly support
her as she |l ooks into his eyes lovingly appreciating his strength
and her freedom He |lifts her into the air...The Pas de Deux is
nearing its beautiful and dramatic climax. W discover JULIA, in
t he audi ence, riveted to the action on stage. She finds the inages
there beautiful, shocking, and painful. She is noved to tears.

Seated in the very back row of the balcony we find HENRY. He is
al so transfi xed by what is happeni ng on stage.

The Performance concl udes, and the audi ence bursts into appl ause.

QUTSI DE THE JOYCE THEATRE A FEW M NUTES LATER ON THE SI DEWALK

a sea of bodies exit the theatre into the brisk night. A sudden
gap in the crowd reveals JULIA standing at the curb, a gl assy-eyed
vi sion of |oveliness.

HENRY (O S.)
JULIAI? | can't believe it...

JULI A turns to see HENRY.

JULI A
(Strange m x of sadness,
fear and relief)
Gh nmy God! |... Henry!

A KNOCKI NG sound.

DI SSOLVE TO

PRESENT NI GHT

HENRY has been staring out the big plate glass window lost in this
menory as he watches the ocean boil. Another nuffled knock at the
door startles himout of it.



89.

HENRY
Cone i n.

MADI GAN (O. S.)
(From out si de)
I can’t ny hands are full.

G udgi ngly, HENRY opens the door

HENRY
(Re: the beddi ng)
Whoa, what’'s all this?

MADI GAN
(alnost falling into the
roomw th the beddi ng)
| guess this is for your room nate.

HENRY
(wearily)
Oh yeah. You can put it over there.

She flops the stuff down.

MADI GAN
(she crosses to hug him
Merry Chri st mas!

HENRY
(returning her hug)
Yeah, You too.

MADI GAN
Restricted to the tower, huh? What’'s your
crime?

HENRY

It’s just easier for ne to wite in here. |
can get out to the garden...for a snoke. Dean
says it’s the warnest roomin the house...
think he's just |onely.

She starts to nake up the | ounge-bed. Henry sits at his desk, and
stares out.

MADI GAN
Sorry if I"'minterrupting. It won't take
| ong.



90.

HENRY
Take your tine.

She busies herself with the beddi ng, searching for words.
Finally...

MADI GAN
| read your feature in ESQU RE-

A KNOCK on the door

HENRY
(to hinsel f)
Jesus.
(then irritably)
Cone in.

GABRI EL enters.

GABRI EL
(to MADI GAN)
Ckay, | put the packages under the tree..
(t o HENRY)
Merry Christmas! Hey, | read your Generation-
X thing in ESQU RE Magazi ne!

MADI GAN gri naces.

GABRI EL (cont' d)
Yeah... really great! | don't normally ever
read that nmmgazi ne, but we happened to have
that issue at honme. Wat was it: “Poi soned by

Nost al gi a” ?
HENRY
Oh...yes...
MADI GAN
(to GABRI EL)
So you' Il be back tonorrow?
The DOCRBELL ri ngs.
GABRI EL
(hopeful l'y)

Uh, yeah. Yeah...Unless you want nme to stay
and we can | eave together |ater on..
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MADI GAN
(convi nci ngly concer ned)
Go. Spend sone tinme with your nom

Sounds of greetings fromthe front hall.

GABRI EL
(he tries to kiss her)
Jereny and | are gonna m ss you, Little
Mot her!

MADI GAN
(severely)
Don't...ever call ne that.

GABRI EL
(an uncertain | augh)
Yes ma’anml  Well, | guess |I'moff-
MADI GAN

kay! Good bye! Drive carefully.

As GABRI EL heads toward the door, TIM cones bursting into the room
with a Santa Hat on.

TI'M
Jingle, jingle!? 1t’s nme, the spirit of Peace
on Earth and Goodwi || toward Men-
(to Madi gan as he hugs
her)
and you too sweeti e!

GABRI EL | ooks questioningly to MADIGAN as if to ask “Can | stay a
little longer?” She pretends not to notice as she hugs TIM
“Hel | 0”.

QUT I N THE FOYER

DOUGLAS and DEAN, greet BOBBY, and NANA as MAGG E collects their
coats. MAGG E is wearing a coat herself.

BOBBY
(to MAGA E)
Where can | put this thing? It’s heavy and it
sti nks.
TIM (O S.)

| heard that!
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MAGA E
VWhat is it?

BOBBY
Tims nother’'s Cheese ball.

MAGGE E

(taking the plate)
[l put it out in the living room

(aside to DEAN)
Now, |’ve nmade you a fine Christnmas dinner.
It just needs warmng. Don’t you go lettin’
your sister do anything w thout reading the
instructions | left her-

(to herself)
Sure that woman can starve a cl ock.

DEAN gi ves an assuring nod.

MAGE E (cont'd)
Wel |, Take care! Merry Christnmas everyone!

MAGE E heads back to the kitchen.

BACK I N THE SOLARI UM

MADI GAN conti nues to make the bed.

TI'M
...the whole drive up here he conpl ai ned about
that cheese ball! He says I’'mtoo “Md-
western”! | can’'t help it, it’s a famly
tradition!
(to MADI GAN)

And if ever a famly needed sone tradition,
it’s yours honey!

GABRI EL
You can say that again!

MADI GAN gi ves GABRIEL a wi thering | ook.

GABRI EL
Well, 1'd better be heading out...
TIM
(no | oss)

Oh, are you leaving? Well, Merry Christnas.
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GABRI EL
Merry Chri stmas.

He goes out.

TIM
(Wheel i ng on HENRY)
So...M. Published Author! | brag about you
all the time at the club! 1It’s nade ne very

popul ar of course. Have you gotten taller?
(del i ciously)
What’'s this? A slunber party?

HENRY
DEAN s going to start staying in here with
ne. ..

TIM
Ch.

(Re: HENRY and MADI GAN)
| thought naybe you two were finally-

MADI GAN
(instantly)
Tim

TIM
(clapping a hand to his
nout h)
Qop! Did |l just say that?

HENRY gets up silently and | eaves.

MADI GAN
Geat...perfect.

TI M
I’msorry...l"mso bad. ..
IN THE LI VI NG ROOM

The fire burns warmy in the firepl ace. Everyone sits around the
cof fee tabl e noshing on the crackers and cheese ball.
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GABRI EL
(to DEAN)
...but you see, if | don't get the job, we are
inreal trouble...Three of us living on what |
make at the Day-school just isn't going to
wor k!

DOUGLAS
(addressing the others)
Gve it up Gabriel, you re talking to a man
who doesn’t know how truly bl essed he is!

HENRY has silently appeared in the doorway, lost in his thoughts.

DEAN
(t o DOUGLAS)
What do you know about it?
DOUGLAS
(notici ng HENRY)
The aut hor energes! | bet you' re regretting

your decision to nove back here Henry! Soon
Dean’ || be trying to get you to wite the
heart-rending story of his life.

DEAN
(to Dougl as)
Wiy can’t you | eave what you don’t understand
al one?
DOUGLAS

OCh turn that record over
MADI GAN and TIMenter with a tray of glasses and the thernos.
TIM (cont'd)
Jingle, jingle!
(t o BOBBY)
Bobby, did you bring the gifts in?
BOBBY has just popped a whole Cracker with cheese into his nouth.

TIM (cont'd)
I’ msorry?

BOBBY gestures that his mouth is full.
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TIM (cont'd)
(I'ronically)
What, can’t talk ’'cuz your nouth’s full of
m d-western cheesebal | ?
(under his breath)
God | surely mss those days...
(bi g production)
Wel | everyone, once again, | bring you: The
LUNDQUI ST FAM LY SECRET RECI PE YULE NOG

Various remarks of approval fromthose so inclined. MAD GAN has

noticed that GABRIEL is still here.
GABRI EL
(to MADI GAN, sheepi shly)
Maybe 1’1l just...stay for alittle...?
MADI GAN
I’ mnot your nother. You don’t need ny

per m ssi on.

MADI GAN di stri butes the gl asses, TIM begi ns pouring.

GABRI EL
Henry, how did you like living in New York?

TIM
-and why on Earth woul d you ever |eave?

Real i zing this question is for him HENRY | ooks up to see who

asked it.

HENRY
It was fine, but | can wite anywhere.

GABRI EL
Right? It mght as well be sonmewhere that's

rent-free

TIM
Well it certainly agreed with you, you ve got
this whole Colin Farrell thing going on!

GABRI EL
I can’t imagine living anywhere |ike New York.
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DOUGLAS

| did ny internship there. The nonent you
set foot on the sidewal k, you realize that you
are only a small part of a nuch |arger
organism Yell owtaxi corpuscles, depositing
their sustenance to every part of the city's
body. You' re no |onger just you, but part of a
col |l ective consci ousness. ..

TIM
How poetic. ..

DOUGLAS
Well, give credit where it’'s due: It’s like
that idea fromHenry' s play with Julia!
Speaki ng of ...

HENRY has drifted far away fromthis conversation as we:

DI SSOLVE TO.
AFTER THE DANCE PERFORVMANCE. (ONE YEAR AQQ.)
JULI A and HENRY wal k al ong the lively sidewal k..
JULI A
(re: the dance
per f or mance)
...t was so unbelievably beautiful.
HENRY
(very passionately)
It was you and ne.
JULI A
What ?
HENRY
I mean... when he was rocking her in his whole
body like that. | just couldn't help thinking

it was |like you and ne!

JULI A
Real | y? You thought that?

HENRY
(Very excited)
Yes!



He stops and | ooks into her eyes.
JULI A
(Searching his eyes)
You t hought of you and ne?

HENRY nods neani ngfully. He is so happy.

MALI BU HOUSE LI VI NG ROOM  ( PRESENT DAY.)

Everyone is | ooki ng expectantly at HENRY

HENRY

l"msorry?
DOUGLAS

Julia! 1Is she still in New York?
HENRY

Oh...l don't really know. Once

97.

DI SSOLVE TO

got to New

York, we kind of |ost touch. She was...she
had ot her considerations. The last tine | saw

her was a year ago...
He gazes into the fire.
DEAN

(sighing to hinself)
... Wiat a stunner.

DOUGLAS
VWhat' s that?

DEAN
Just...a remarkabl e young | ady! have to
confess, | was a little smtten with her

nysel f.

DOUGLAS
You don’t say.

The conversation begins to fade as the flickering fire sounds

gr ow.
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DEAN
| just nmeant that | never net girls like that
when | was younger, If | had, |’'d probably be
a lot better off today...

DOUGLAS
Here we go. ..

DI SSOLVE TO

AFTER THE PERFORVMANCE. (ONE YEAR ARO. )

HENRY and JULIA sit at a tiny table for two. It is a cozy, dark,
and romantic restaurant with a lovely fire in the firepl ace.
HENRY has had several drinks.

HENRY
Lifeis...life is tricky. A balancing act
that is never in balance. One thing cones,
anot her goes. No building, constant give-and-
take. Gain sonething, |ose sonething.

JULI A
(Enj oyi ng herself)
Isn't that a kind of bal ance?

HENRY
But sonme seemto gain a lot...all at once.
It's always the other person. Never you.
Soneone el se is always doing the things you
want to do. Those who attain all of your
goals seemto be on another planet fromthe
one you |ive on.

JULI A
(Sm 1ing)
Oh...l1"ve mssed you

Hey, what were you doing at a dance
performance all by yourself?

HENRY

I should ask you the sane thing! The Law firm
gets tickets to stuff all the tine...everyone
takes what they want, and whatever’s left they
toss to us proofers.

(Hol di ng up the stub)
The | ast one! See! It was ordai ned by the
gods! W were neant to find each other!



JULI A
(di stractedly)
| guess so...

HENRY just can't stop smling.

JULI A (cont'd)
I"msorry, you were saying sonething...

HENRY
(happi I 'y)
I was? OCh! Think about fanous people! Wen
a "Fanous person" is in your presence, and you
actually get to talk with them you always say
too much- spilling out your hopes and probl ens
as they sit there, silently.

TEARS are welling up in JULIA S eyes.

HENRY

(encouraged by her

enoti on)
What is on the other side of that satisfied,
content, deneanor of people you admre?
think it’s strategy. | think to get what you
really want, you have to always be pl anni ng.
You have to be ready to do whatever it takes,
whenever you have an opportunity...

JULI A not sure whether to laugh or cry grabs HENRY' s hands over
the table to shut himup. She kisses him Deeply. It’s a “thank
you”. She stands, clutches a green scarf to her and grabs her

coat .

JULI A
| have to go.

HENRY
(totally shocked)
What’' s wrong?

Wth an apology in her eyes,

JULI A
It’s just... sonmething | have to do...

Uncertain of what else to say, she turns and goes:



TIM (O S.)

It
officially started!

hink they're here! This party is
[
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DI SSOLVE TO

The sound of TIMs voice has snapped us back to Christnas-Present:
We hear VIVIAN and WLLIAM comng in the front door. HENRY i

sitting right where he was. He hadn’t

the roomto greet VIVIAN and WLLIAM except for hinself and
NANA si ps her eggnog and smiles that m sty faraway smle at HENRY.
DEAN (O S.)

VIVIAN (O S.)
Merry Christmas! Oh...It’'s so
good to see you!

BOBBY (O S.)
Darling, like a fine w ne-

BOBBY (O S.)
What? | was going to say-

As everyone cones into the |iving room
awnay.

VI VI AN

W |

S

realized that everyone |eft

NANA.

Hello there, Merry Christnas
[!

VIVIAN (O S.)

Bobby | swear to God-
fini sh that sentence

if you
I will

never speak to you again!

TIMQO S.)
Cheese it Bobby!

GABRI EL takes their

(crossing to hug her)

Merry Christrmas Nana!
NANA

(hugging a conplete
st ranger)

WLLI AM

(noticing DEAN s cane)

How did you hurt your |eg?

DEAN

Agh. ..never get old! Knee surgery.

VI VI AN

He'll be better than new in a few weeks.

coats



W LLI AM
(warmy huggi ng her)

Maddy. . .

MADI GAN
(re: her attire, hair,
body, etc.)

God, how did you recognize ne!?

So!

WLLI AM

He hol ds her left hand and observes the ring on it.

MADI GAN
Yes. .. ages ago.
WLLI AM
(sincerely)
Happily ever after...|l’ msure.

He sees HENRY

Haltingly he crosses to extend a handshake.

VI VI AN
(to HENRY)
Look what WIIiam has brought for you Sweeti e!
W LLI AM
( Shaki ng hands)
...You re creating quite a stir! 1’ve been
getting all kinds of questions about you in
New York. ..

He hol ds up a brand new hard-cover book.

VI VI AN

It’s the collection of short-stories you're

i n!

WLLI AM

It’s the publisher’s Mock up. Kind of
souvenir stuff. Thought you would like to
have it.

HENRY

That’s nice of you. Thanks.

101.
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W LLI AM
Well...Merry Christmas! Sorry | didn't wap
it.
HENRY
(politely)
WIIl you be staying for a while?
W LLI AM
No, | actually have to get back to New York
before New Years’. 1’ve got rewites to do
... I"mpast ny deadline. You know how it
is...
MADI GAN
(to GABRI EL)

What are you doi ng?

GABRI EL who was just pouring hinself a second Nog, stops m d-pour

GABRI EL
| was just...
MADI GAN
Aren’t you about to drive hone...?
GABRI EL
Uh...l guess...l am..
MADI GAN

I’ mjust saying...

GABRI EL
(smling good-naturedly)
No, no...you re right, | should probably get

goi ng.

(he goes to kiss her)
Good night Ii-

(catching hinsel f)
uh- light of ny life.

GABRI EL (cont' d)

(t o BOBBY)
I"d love to stay, but my nomis at our house
with the baby...you know... Merry Christnmas

everyone!



BOBBY
(ironically)
Yes, wi sh your nother a “Merry Christmas” for
us.

GABRI EL
(alittle enbarrassed)
[owill.

He goes. TIM produces a deck of cards.

TIM
Who's ready to play!?
VI VI AN
(to WLLIAM
Oh...l forgot to warn you about the card gane!

It’s a Christmas Eve tradition going back
to...our grandfather? Wen Dean and | were
ki ds, the goal was to get good enough to play
at the “adult table”!

DEAN
We did too! Caused many a famly feud ny
sister and 1!

HENRY opens the book of short stories. The spine “cracks”.

never been opened. He regards it with a quiet sigh.

VI VI AN
(to WLLI AM
Do you want to play?
W LLI AM
Unh...I don’t really know card ganes.
DEAN

Perfect! You re about to get schooled...
TI M has al ready begun setting up the gane table.

VI VI AN
Just don't let them convince you to play for
noney! They're all card sharks!

HENRY

(getting up)
O card “sharps” even

103.
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VI VI AN
That’s what | said: “Card Sharks”. Wy don’t
you play sweetie, | need to get started with
t he food soon.
HENRY
No, thank you...not right now...
HENRY goes.
VI VI AN
Vell, I'Il go get things started in the

kitchen, then I may have tine for one hand...

Ever yone approves.

QUTSI DE

At the foot of the long drive, a car with its lights off rolls to
a gentle stop. Fromthis vantage point, all we can see of the
house is the light in the huge wi ndows of the solarium

I NSIDE THI S CAR

JULI A picks a present up out of the passenger seat and clutches it
to her chest as she | ooks up at the inposing w ndows.

DI SSOLVE TO

END OF DANCE PERFORVANCE. (ONE YEAR AQROQ.)

JULI A has been so affected by the Martha G aham pi ece that she is
openly sobbing as she applauds. After a nonent, she turns to say
sonmething to the person next to her and realizes that the seat is
enpty. Just as she is about to panic, WLLIAM cones back to his
seat applauding Politely.

W LLI AM
Did I mss the best part?

JULI A
Where... did you go?
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WLLI AM

(Noticing her tears)
Are you okay, Kiddo?

JULI A
(Taking his arm
Yeah...fine...it was just really noving...|

| ooked up and you were-
They begin to nove out of their seats into the aisle.

W LLI AM
My phone. You nust have been pretty
engrossed! Joshua wants me to cone by this
little thing for a while.

JULI A
Now?
W LLI AM
( Shruggi ng)
...Mmy book cones out tonorrow | don't really
want to- these things are in ny contract!
JULI A
Well, howlong will we be there?

WLLI AM reaches into his pocket and pulls out his vibrating cel
phone. He opens it and puts it to his ear as he forges ahead
t hrough the patrons. JULIA has to struggle to keep up.

W LLI AM
(into phone)
Hel |l o? Yes! -on ny way...| prom se!
Yes...Un Deux Trois. ...Fourty-fourth.

know  See you soon!
He cl oses the phone and pockets it.

W LLI AM
(to JULIA)
Joshua. He hates for anyone to be | ate when
he wants to pat hinself on the back. He Il
make a coupl e of speeches, take credit for
everything, and ...’ || be done.

JULI A

(Sensing his disconfort)
Ckay. . .
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W LLI AM
I"I'l nmeet you back at the room and- you can
have a little Jacuzzi or sonmething and |'1]I
just be right along. Here, let ne- let ne get
you a cab-

He hails a cab.

W LLI AM
(Afterthought)
So you liked it?

A cab pulls up

JULI A
.Yes...it was anmazi ng.

W LLI AM
(He checks his watch.)
Actually, do you mind if | grab this one?

...I"msorry...1 just -1’"msupposed to be in
mdtown in five mnutes- He's giving a
toast. ..

JULI A
Ckay...Um ..

W LLI AM

(remenberi ng)

Oh...You had a surprise for nel GCh, I'm
sorry...l’mnessing this up, aren’'t 1? Tel

you what, order up a bottle of chanpagne from
room service, and when | get back you can
surprise nme then, okay?

JULI A
It can wait. Go get your praise...you deserve
it. 1'll see you back at the room.
(al nost i nploring)

I love you..

He bl ows her a kiss as he gets in. He nouths the words "Thank
you" through the window. As the cab pulls out, we see WLLIAVS
green scarf has fallen in the street. JULIA picks it up and
stands there for a noment about to be overwhel med, as we see HENRY
come out of the theatre doors.

HENRY
JULIAI? | can't believe it...
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JULI A turns to see HENRY

JULI A
(Sadness, fear and relief)
Oh nmy God! I... Henry!

DI SSOLVE TO

MALI BU HOUSE DRI VEVWAY. ( PRESENT DAY.)

Resol ved to go up, JULIA gets out of the car and cl oses the door
qui etly.

IN THE LI VI NG ROOM

WLLIAM MADI GAN, and DOUG.AS, are at the game table...NANA drifts
in and out of sleep in an easy chair...BOBBY stands, nursing his
drink and watching disinterestedly. DEAN enters. Hi s knee is
giving hima lot of pain and he’s not very good with the cane. He
nearly |l oses his balance as he sits at the ganme table.

DEAN
...well...l couldn’t...| couldn’t find it, but
I know | saved it sonewhere.

DOUGLAS

Wiy don’t you just tell us what it was?
DEAN

Wl |, because | wanted to showit to you! |

don’t remenber exactly what it said, but it
was an article | found about Henry’s book.

BOBBY
| hear the reviews have been brutal!

VIVI AN and TIM cross through with casserole dishes etc. for the
buffet they are setting up in the other room

VI VI AN
VWhat’' s been brutal ?

BOBBY
Henry’ s book revi ews.
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VI VI AN
Ugh! He should ignore themall.

She comes back into living roomand sits at the ganme table.

DOUGLAS
What did you think of it?
VI VI AN
The revi ew?
DOUGLAS
H s book!
VI VI AN
, | haven’t read it yet. Can you believe
it? | haven’t had tine!

(squeezing WLLIAM s arm
I’msaving it for our trip!

MADI GAN
(to WLLIAM re: the gane)
| call...

HENRY enters quietly. Goes to wi ndow and silently pours hinself a
drink fromthe decanter set there.

BOBBY
(at the firepl ace)
Oh nmy god...this is real! | never
noticed. .. creepy.

BOBBY is | ooking at the stuffed seagull on the rustically
decorated mantl e over the firepl ace.

DEAN
(to MADI GAN)
Two pair...
(1 ooki ng over to the
mant | e)
Yeah...It sure is.
(to WLLIAM
Hey, now you can take that with you...l never

knew where to ship it.

W LLI AM
VWhat ?
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DEAN
(Poi nting)
That ...seagull! ...l have no idea where
Marisol went to get it stuffed for you.

W LLI AM
(t hi nki ng)
Way woul d she do that?

DEAN
Sonme story you were working on...she said you
asked her tol!

DEAN | ooks at DOUGAS as if to say “and you think I’ m bad?”

W LLI AM
Huh. ..

DI SSOLVE TO

ROYALTON HOTEL. SU TE BATHROOM (ONE YEAR AGO.) LATE- N GHT.

The bat hroom door slides open as a m schievously grinning WLLI AM
pokes his head in.

W LLI AM
Sorry it’s so late...Julia?

He | ooks confused as we widen to see the bathroomis enpty except
for his green scarf wapped around the neck of a bottle of
chanpagne in a bucket of nelted ice. On the bathroommrror,
witten in lipstick, is the exclamation: “Surprise!” He searches
the other roomto no avail

WLLIAM (Q. S.)
Juli a?

DI SSOLVE TO

MALI BU HOUSE LI VI NG ROOM  ( PRESENT DAY.)

MADI GAN
(to WLLIAW
C non...whataya got?
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W LLI AM
(fromthe gane table)
Ah, | have this...

MADI GAN
That’s a ... Royal Flush.
(dead pan)
Never played before, huh?

D sgusted, MADI GAN tosses her cards down.

WLLI AM
Did I win?

VI VI AN

(To the whol e room
It doesn't surprise ne! WLLIAM was born
| ucky! Everything he touches...

(a grandi ose wave of the

arm
Well, shall we eat? WIIliam you haven't
eaten all day you nust be starved..

Everyone starts to get up and head to the dining roomw th VIVI AN
herdi ng them ..except for HENRY who stares into his drink..

TIM
What are you working on now, HENRY? Have you
witten any screenplays?

Bef ore HENRY can answer -

VI VI AN
Tim? Cone sit by Wlliamand tell himyour
airport story- You' ve got to hear this
WIlian
VI VI AN cones back into the living room HENRY watches as she

pl ays the rol e of perfect nother.

VI VI AN
\anal ( Si ng- Song)
nal

NANA startl es awake.

VI VI AN (cont' d)
Time to eat! Conme into the dining room Tim
is going to tell a funny story!
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NANA
Is that a woman or a nan?
VI VI AN
Oh Nana. . .
NANA
(Wi spering too |oudly)
Looks like a horse-faced girl | knew in
school
VI VI AN
(To HENRY)
You are coming to dinner aren't you?
HENRY
I"'mso full of all your delicious
appetizers...l'mnot hungry.
VI VI AN

You do what you want. ..

HENRY is struck by her lack of effort with himas she | eads NANA
into the other roomand TIMs story can be heard gai ni ng nonment um

IN THE SOLARI UM

From out si de | ooking in, we see HENRY enter, take a big sw g of
his drink, and sit heavily at his desk. He regards the new
hardcover book sitting there. He picks it up.

Now we see that JULIA has quietly made her way onto the deck and
is peering in at HENRY. She watches as HENRY tosses the gift book
into the waste basket, sighs and runs his hand through his hair.
She wat ches himfor a nonent as we:

DI SSOLVE TO

AFTER THE DANCE PERFORVANCE. (ONE YEAR AQO. )

From out si de we see HENRY sitting at the table nuch the sane way
we just saw himin the solariumas JULIA cones out the door in a
hurry. She puts the green scarf around her neck as she wal ks past
the wi ndow, catches a glinpse of HENRY distraughtly running his
fingers through his hair wondering what just happened. She steels
hersel f and rushes to the curb to hail a cab.
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CAFE UN DEUX TRO S. M NUTES LATER
JULI A takes a nervous breath, braces herself and goes in

The restaurant, a popular after-theatre spot is packed to the
gills. As the maitre’ d approaches her, JULIA unw aps the scarf
from around her neck.

MAI TRE' D
Are you joining sonmeone tonight?

Just as JULIA is about to answer she notices a rather boisterous
table off against the wall. W imediately see WLLIAM as he is
bei ng cl apped on the back, and congratul ated by another nman. As
the man steps aside, we see VIVIAN dressed to the nines, sitting
next to WLLIAM beam ng proudly up at him

The green scarf drops to the ground in slow notion as we hear:

MAITRE D (Q.S.)
Mss? Can | help you?

ROYALTON HOTEL. SU TE BATHROOM - MOMENTS LATER

Hurriedly and am d sobs, JULIA throws her essentials into a snal
bag-1 eavi ng what appears to be a man’s shaving kit open on the
counter. She pauses to |look at herself in the mrror. For a
nonment she stops...observes herself...the sobbing comes back ful
force. She takes a lipstick and begins to press it to the mrror.
A tel ephone rings.

NOWWE RE I N JULI A'S APARTMENT. (STILL ONE YEAR AGO.) THE
NEXT DAY.

Wearing the sane dress and remmants of the make-up from the night
before, JULI A has passed out on her couch. The tel ephone rings
one nore tinme and we hear Julia’s outgoing nessage on her nachine.
WIlliam s voice cones on

W LLI AM ( ON ANSVERI NG MACHI NE)
Julia...Were did you go? |’mgoing to keep
calling until | reach you. Wat’'s going on?

DI SSOLVE TO
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MALI BU HOUSE DECK OUTSI DE SOLARI UM  ( PRESENT DAY.)

Unprepared for this flood of nmenory, JULIA swoons as she turns
away fromthe windows. Wth tears stream ng, she begins to head
back to her car. In the background we can see that HENRY has
heard sonething and conmes to the door to | ook. Upon seeing her he
dashes out si de.

HENRY
Juli a?

She freezes on the steps.

HENRY
What are you doi ng here?

She turns to face him

JULI A
I’msorry, | shouldn’t have-
HENRY
No! No! l’"'mso... | can’t believe it! | had

this crazy feeling...and you' re here!

JULI A
(1 owering her voice)
I s there anyone...

She points to the sol arium

HENRY
No. Not a soul. Cone in...please!
She cones up the steps.
JULI A
(Huggi ng him

Merry Chri st mas!
She gives himthe gift and shudders in his arns.

HENRY
Merry- oh I wish I'd known you were com ng
woul d’ ve-
(he buries his face in her
hair)
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JULI A
It’'s okay! It’s nothing...

They cone into the room

JULI A (cont'd)
(re: the room
Oh this is so nice!

Turning to hi magain.

JULI A (cont'd)
WIIl anyone cone in?

HENRY
No they' re all eating.

She | ooks concer ned.

HENRY
Here. ..

He slides a chair in front of the door.

HENRY (cont' d)
Let ne | ook at you

JULI A
(sniffles)
Oh god, don’t. | look terrible.

He takes her coat, puts it down.

HENRY
(genui ne fascination)
No...no you | ook...beautiful...older..
She begins to cry.
HENRY
No, | nean...not OLD!I Just nore...| don't
know wor |l dl y!
JULI A
yeah. .
HENRY

Pl ease. .



He grabs a box of kleenex off the desk. He gives it to her.

HENRY (cont' d)
Don’t cry. No crying...this is- You can't
cry! It's arule...

She cal ns down.

HENRY (cont' d)
How | ong have you been in California?

JULI A
A week.
HENRY
Way didn’t you-
JULI A
|’ve been afraid ...you hated ne.
HENRY

What ?! Why? Wiy woul d | -

JULI A
Can we sit?

He sits on the bed offering her the chair.

JULI A
This is good...yes, this is better. W’'II sit
and talk...like we used to...
She begins to cry again.
HENRY

You' re doing it again!

JULI A
No...it’s good. |It’s cathartic, you know?
It’s been a year...since | really let nyself.
|"msorry...
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She begins to | augh at how hard she is crying. It catches hold
and takes over for a nonent. HENRY begins to | augh too despite

hinself. After a tinme she takes his hand.
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JULI A
Ch Henry. Here we are...you ve done
it...you re doing it! Witing! And |I'm
acting...we’'ve really done it, haven't we?

She | aughs again for a nonment.

JULI A (cont'd)
We’ ve chosen the hardest fucking road!

Henry nods. She smles.

JULI A (cont'd)
Wien | |ived out here, | used to dream about
bei ng fanobus and what |1'd do...and tonorrow
I’mleaving for...

She begi ns | aughi ng agai n.

JULI A (cont'd)

M ssouri !
HENRY
(smling)
M ssouri ?
JULI A
For. ..

(gasping for air)
Si x. .. nont hs!

Henry begins to | augh too.
JULI A (cont'd)

(hysterically |aughing)
to play...a...fish!!

HENRY
(1 aughi ng at her | aughing)
VWhat ! ?
JULI A
(finally getting it
t oget her)
Branson M ssouri. Not a fish. The Sea Wtch-

in The Little Mernaid.
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HENRY
(di sbelief)
Wh- Why ?

JULI A
(forcing herself to be
serious)
My agent says ny resume needs nore..
(starting to | augh again)
regional ...

Laughi ng so hard she can’t speak.

HENRY
... Theatre?

She nods while convulsing in |aughter. He watches her. After a
| ong nonent.

HENRY
| did... hate you

Suddenly nothing is funny. She |ooks at him

HENRY (cont' d)

| wanted to erase you... everything you ever
gave ne. But | realized that even if | did
.1 couldn’t destroy your place...in ny
heart. Ever. Yes, | started to get
publ i shed, and | thought “now she’ll see...now
she’ Il be sorry...” But | was m serable!
Because it didn't matter. You weren’'t
t here. .
JULI A
Oh...don’t... No...
She gets up
HENRY
You were all that really mattered.
JULI A
| shouldn’t have cone. I’msorry-1 have to go.

She gets her coat.
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HENRY
(Hel pl essly)
Where are you staying?

JULI A
Sheila’ s house.

Putting on her coat. He nods in understanding.

JULI A (cont'd)
I's your nother here?

HENRY
Yeah. Dean had an operation on his knee so
she came out |ast week.

Just then fromthe other room

WLLIAM (O S.)
(a punch line to sone
story)
...She wouldn’t believe it! | couldn't
convi nce her

VIVI AN and others laugh. JULIA falls notionless as she |istens.

JULI A
(wel 1'i ng up)
He’ s here too.
HENRY
Yes. Today. Look, | know. ..about...you and

hi m
JULI A awash with shane, rushes to | eave.
HENRY (cont' d)
(st oppi ng her)
It doesn’t matter.

As she | ooks into his face:

DI SSOLVE TO
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| NT. DOCTOR S OFFI CE. (ONE YEAR AGO.)

JULI A wears a hospital gown. Wth the help of a nurse in scrubs,
she |lies back onto a beige Vinyl-padded exam nation table while
putting her legs in stirrups.

From JULIA's POV we see the nurse | oom ng over her

NURSE
(soot hi ng)
You just try to relax...
DOCTOR (O. S.)
(brightly)
That’s fine. Now, | need you to nove down

sone nore...all the way down...Good. .. -
We hear a nachi ne whir on

NURSE
You can hold ny hand if you want to.

As the nurse backs out of view, we notice the fluorescent |ight

i mredi ately overhead has been covered with a ‘soothing’
transparency photo of the California Coast-line. |t has been up
there for a while and has started to fade. The machine whirs to a
hi gher speed:

DOCTOR (O. S.)
This is going to be a little unconfortable...

we nove in on the sadly discolored scene on the ceiling. Suddenly
we are inside the photo itself, and now we are soaring up the
coastline in the air. The landscape is all colored exactly |ike
the transparency photo. W arrive at the Mlibu House. HENRY
stands in the driveway, discolored |like the | andscape. W swoop
right up to his greenish, innocently smling face:

HENRY
(with a surreal echo)
Ah...ny defiant little seagull!

Everything spins, the picture, the doctor’s nmasked face, and very
bright lights...as we

DI SSOLVE TO



SOLARI UM ( PRESENT)

JULI A
I”myour seagull...
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She becones unsteady. As HENRY reaches to support her, she pulls

awnay.

JULI A (cont'd)
No...that's not true.

She sits back down wi th HENRY' s hel p.

JULI A (cont'd)
He didn't believe in ny dreans...so neither

didI. | gave up. But now... I'mdifferent.
Now | live when |’macting. | don’t just

pretend. | am | don’'t question anynore. |
believe. You see...l’ve figured it out. It

doesn’t matter what you want to do...witing,
acting...anything...what matters is

bel i eving...and knowi ng how to endure when no
one el se believes. How to survive and have
faith. | have it now ..and |"mnot afraid
anynor e.

HENRY
It’s like you ve discovered...howto fly...
(welling up with tears)

and all | can think is: “It’s a |long way
down. . .”
JULI A
You'll be fine. |’mgonna go.
HENRY
Let ne cone with you- | can wite-

Shaki ng her head and pressing her finger to his I|ips.

JULI A
Prom se nme you' Il cone to opening night when I
hit it big?

She stands. He slowly accepts that she neans it. He nods.
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JULI A (cont'd)
(unst eady)
... l"mexhausted...and hungry.

HENRY
Well at least |let me- Maggi e made a huge neal!
I can go and-

JULI A
No.
(the tears are com ng
back)
And when you see WIlliam don’t say anything.
l...still love him

She hugs hi m hard.

JULI A (cont'd)
Good bye Henry!
Don’t forget your present!

She runs out. He watches her go all the way. He turns, regards
the present with tear-filled desperate eyes. He opens the card
and reads it.

JULIA (V.QO)
Dear Henry, You told ne once that you
destroyed this. | sincerely hope that’s not
true, but just in case, here it is- | hope |

have it right.

He tears the package open as though it mght contain the answer to
all his questions. It is a picture frame with a handwitten
docunment on parchnment paper inside. As HENRY reads we slowy
pul | back to see nore and nore of himas we hear:

JULIA (V.QO)
“When | close ny eyes | see these...squiggly
objects...Darting here and there...across a
bl ack background. Do you? You do. They
remnd nme of a tinme when there was j ust
wat er. . .

He sets the frane down on the desk. He takes the disk out of his
conmputer and breaks it in half. He takes out a box full of disks
and begi ns destroying them any way he can.



122.

BACK I N THE DI NI NG ROOM- SAME TI ME.

The neal has been a success. DOUGLAS slices a pie, VIVIAN feeds
WLLIAM a bite of sonething that |ooks delicious and decadent as
they listen to TIMwho is telling a story that BOBBY keeps
interrupting. MADI GAN contenpl ates whet her her drink needs
refreshi ng, DEAN seens to be nodding off, NANA is surprisingly
alert-as she tries to renenber where she net the “Horse-faced”
girl who's talking...all as we hear:

JULIA (V.O cont'd)
...just water and these squiggly objects...
and a vast void of nothing..
These visions we all have are cave paintings
on the walls of our eyelids.
A kind of record...
a recordi ng of what we-
all life-

W slowy pan away fromthe table and over to the nantle where the
seagull rests. Next to it is a framed black and white photo of a
| aughi ng, carefree, twenty-one-year-old VIVIAN waving at the
canera as she sits in a flashy convertible. |In the back seat
stands a five-year old HENRY. W tighten on the photo:

JULIA (V.O ) (cont'd)
used to be...
just water and these...squiggly things.
And in a mllion years...
Long after tel evangelists...
Long after autonobiles and skyscrapers...
Long after all we understand is gone...
When you cl ose your eyes then..
You will see ne!”

At that exact nonment we hear a gunshot. As we get closer to the
photo we becone aware of the expression on little HENRY s
face...He’s not smling for the canera. The sun is directly in
his eyes. W continue to zero in on his face and it’s

i ncreasi ngly apparent pensive scowl as we hear:

VIVIAN (O S.)
VWhat was that?

The sound of several people rushing out of their chairs.

DOUGLAS (O S.)
Stay in here-
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VIVIAN (O S.)
Let go!-
Henry? Ch ny god! No! GCh God! No, no, no,
My baby boy!

M baby! (sobbi ng)
aby!

We get closer and closer to little HENRY' S face until we seemto
get lost in the void of his troubled eye.

FADE QUT.

THE END



